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Red Shift

IF, AS ONE PERSON HAS SAID, 1 CAN'T HAVE MY
say in the editorial, where can I, so let me
d to do just that.

I've had a letter expressing surprise at the
fact that more people hadn't written to complain
that we hedn't informed them about tn-

performances of SF Blues last year, and the
writer, having himself complained, went on =
suggest that I had censored the other letters on

the subject. There are not words suffictent to
convey the outrage 1 feel at this accusation. As
thought I had already made clear, 1 cannot print
every single letter 1 receive, not least because
some of them aren't necessarily
publicetion, but I do try to ensure that most if
not all issues raised in letters are mentioned
somewhere in the letter column. I am not happy at
being accused of censorship. There are matters
raised in letters with which I do not agree in the
slightest, but I have tried to act as fairly as
possible, more so because I am not personally
interested. If people do consider that I am acting
as & censor, suppressing complaints and views with
which 1 do not egree, well I shall be only too
delighted to resign. The relationship between an
editor and the readership is based on trust, and
{f that trust does not exist, well it makes a
mockery of my position

The truth 1s that this was the only
complaint, and rather belatedly, 1 thought. We
were not informed until well after the relevant
Matrix had gone to press that the small tour of SF
Blues would be tsking place, but most
seemed to spot it in their local press. 1 also
produced & special Stop Press sheet which was
included in the next relevant mailing to inform
people sbout the extra London performance.
only act if we have the information, and in that
case, we did not until it was far too late to do
anything. I appreciate the gentleman's suggestion
that he wouldn't have minded an extra pound on his
subscription to accommodate a special mailing, but
1 wonder how many other people would. It cost
somewhere in the region of £300 to produce a
special mailing for the EGM ballot, & special
matling which was necessary and urgent wonder
how people would feel if they had to keep paying
for special mailings for less fimportant issues.
The BSFA is solvent at present, but not rich, and
I think it is important to husband resources where
possible. Comments are, of course, welcor

God, 1t's a thankless task working for the
BSFA. Sometimes, the temptation to jack it all in
s slmost more than 1 can bear, mostly when the
letters are full of complaints written without any
clear understanding of just how much work we put
fn on your behalf. 1 don't want sympathy, pity,
anything, 1it's my choice to be he 1 did
volunteer to work for something 1 believe in, and
oh yes, I do believe in the BSFA, whatever some of
you seem to think. I just wish some people would
understand that we're working our guts out for
you. Sorting out the various problems we've
inherited is not easy, in fact it's an uphill
struggle st times. Let me remind you that we do
this in our spare time, for you, and that we do {t
for free.

Oh, but some of you are very quick to suggest
what we should be doing, and even quicker to
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suggest we should get in extra people to help do
1t, but you don't volunteer, and you don't seem to
understand when we explain that it's not a
question of more help needed, but taking one step
at & time in the process of untangling everything
Some people want the whole damn kit and caboodle
sorted out yesterday. Well, we're going as fast as

can, inbetween  such a ous  little
interruptions as working for a living, eating,
even sleeping occasionally. (And dun'( say we need
a fulltime officer, you know can't afford it,
apart from which, one person couldn't take on the
diverse roles necessary.)

As Paul remarked the other day, no-one ever
says ‘thank you' for what you've done when you're
the Co-ordinator. How true. 1 open most of the
post round here, and there hasn't been much to
suggest that you're all falling over backwards to
thank Paul and Brett for the hours they've put in
on getting your Association back on the tracks.
You were all quick enough to be shocked by the
dissolution of the BSFA through the incompetence
of others, not so quick to be there at the EGM,
helping us get the BSFA back on & legal footing.
You were quick enough to complain that there were
no regional meetings, yet the southern members
weren' t -xncny rushing to attend the inaugural

don't you? There's a
1 have become quite fond of recently.
Great Osks From Little Acorns Grow

Well, we're the little acorns, putting out the
first tentative leaves for you, to let you know
that things are happening, and before that we were
putting down a big. solid root system. But of
course, you're all looking for instant results,
and administration and orgenisation aren't as
interesting &s using us for target practice, are
th

tais i @ Bitter bivads, wid 1 don't deny it.
I'm engry, and for once I don't care to be
sufficiently good mannered to ve -p my thoughts to
myself, even though I know that the majority of
members appreciate what we are doing. And 1 know
that some p-opll will complain about my beefing,
but I have ings as well, and I can't remain
stlent any longnr, despite my wish to be as
impartial as possible. I personally think we've
done bloody well to keep the BSFA going, to
stabilise it and start developing. I am actually
feeling quite optimistic about the Associatton,
but I'm not convinced that people really
understand or appreciate what we've achieved, what
we're trying to achieve. 1 hope that the letters
we're receiving ere simply meant to extend and
promote & discussion, but sometimes {t's hard to
be consistently optimistic in the face of some of
the comments we have received.

On a happler note, those following the saga of
Educating Maureen will be relieved to 1
have finally convinced Kent University that they'd
litke me to study Philosophy and Comparstive
Literature. I start in October. So, I've got a few
months spare to get Matrix really licked Into
shape. I'm planning to remain as editor of Matrix
although the next few months are going to see some
very hard work to get myself organised, now I know
what's happening.
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WALKING ON GLASS
The BSFA Column

Due to circumstances that have been fully explored
in recent of Matrix, the BSFA was
from the Register of Companies during 1967.
the reasons for that was our failure to
audited accounts for the years since 1983.
since b and our accounts
years inclusive have been
were passed by an Extraordinary General Meeting of
the BSFA on 13 Februsry 1988. We are required to
publish our eccounts, and it is our custom to do
so through the pages of Matrix, but to publish
four years of accounts in one issue would clearly
take up far too much space. We will therefore be
publishing one set of accounts in each of the next
four issues of Matrix, beginning this issue with:

BSFA Accounts, 1983

Council Members' Report
President

Chairman
Secretary

A.C. Clarke

P. Harvey
M. Nicholas
Brown

J. Edwards
R. Langford

re-elected

e

G. Rippington
C. Greenland
S. Polley Appointed 5 April 1983
The Council Members during the period ended 30
September 1983 were those listed above. M.
Edwards retired by rotation and put hms-u
forward for re-election.

Accounts

The Council Members submit the accounts for the
period ended 30 September 1983. The excess of
income over expenditure for the r was £1,447,
and is 1t with ss shown in the income and
expenditure account.

Activities

The principle activities of the Association during
the period were the promotion of science fiction
and the publication and distribution of science
fiction magazines.

Auditor
The auditor, F.J. Steward, FCA,
stand for re-election.

has agreed to

By order of the Council
Brett Cockrell
Secretary

40 Cyprus Road
Finchley

London

N3 3SE

Report of the Auditor to the Members of the
British Science Fletion Association Limfted

1 have sudited the financial statements of the
above Association for the period ended 30th
September 1983 as set out on these pages. These
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statements have been prepared under the historical
cost accounting convention.

have been unable to verify the existence or
value of certain of the fixed assets.

Subject to this, in my opinion the balance
sheet and income and expenditure account, prepared
under the accounting convention stated abo tve
a true and fair view of the state of affairs of
the Association at 30th September 1983 and of the
excess of income over expenditure for the period
then ended, and comply with the relevant sections
of the Companies Act, 1985

(Signed) F.J. Steward
Chartered Accountant

Income and Expenditure Account for the Period
Ended 30th September 1983

Note 1983 Year
Ended
31/12/82
£ £
TURNOVER 2 5701 6889
COST OF SALES Lann <3829)
GROSS PROFIT 3388 3060
Distribution costs €1349) €2176)
Administrative expenses 621) (441>
Interest receiveble
SURPLUS ON ORDINARY Acnvmzs
BEFORE TAXATION 1459 491

Taxation on inte: n
recetved 12 asy 10
Less: Overprovision m

previous years =3

RETAINED sum:u.'s FOR

THE PERI 1447 01
STATEMENT OF RETAINED SURPLUS

Balance at 31st December 1982 2901 2400
Retained Surplus for the periodl447 501

Balance at 30th September 1983 4348 2901

The attached notes form part of these accounts.

Balance Sheet as at 30th September 1983

Note 30/9/83  31/12/82
£ £ £ £ £ £

FIXED ASSETS

Tengible Assets 5 955 1109

CURRENT ASSETS
Stocks.
Raw materials and

consumables = =
Finished goods and

goods for sale 198 198 174 174
Debtors:
Trede debtors 351 423
Prepayments =

Cash at bank and
in hand 3158 2062

3707 2655
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CREDITORS: amounts falling
due within one year

Trade creditors 87 406

Other credlitors:

Corporation Tax 12 19

Other 8 325

Accruals 180 287 90 840
NET CURRENT ASSETS 3420 1819

TOTAL ASSETS LESS CURRENT
LIABILITIES 4375 2928

CAPITAL AND RESERVES

Other reserves 3 27 27
Income and Expendfture
Account 4348 2901
4375 2928
Signed by:

P. Kincaid Director
B. Cockrell Director

Notes on the Accounts

1. ACCOUNTING POLICIES

a) The accounts for 1983 co nine months
only, following the decision of the Extraordinary
General Meeting held on 16th September 1983, to
adopt 30th September instead of 3ist n-cu.b.r as
the Association's financial

b) The accounts are prepared uccording to the
historical cost convention.

©) Depreciation is provided for on the cost of
the library at one-tenth of the net book value
each year and on office -quxpn-nt at one-fifth of
the net book value yea

35 Blocks are valued et the Tower of iCost: or
net realisable value.

2. TURNOVER consists of the following sources of
income

1983 1982
£ £
Subscriptions 4767 5724
Publications 185 333
Litho Service 479 446
Duplicating Service 48 89
Advertising 105 236
Magazine Chain 107 48
Badges 6 13
Other 4
5701 6889

3. SURPLUS ON ORDINARY ACTIVITIES is stated after
charging:

1983 1982

Deprectation on tangible
assets £154 £265
Auditor's remuneration £20 £20

4. TAXATION
Corporation tax at 30% has been provided for on
interest received

5. TANGIBLE ASSETS

brary Office  Awards  Total
Equipment
£ £ £ &
Cost at
913 1679 27 2619
DEPRECIATION
At 1/1/83 814 696 - 1510
Charge for
year z 147 = 154
At 30/9/83 821 Ba3 = 1664
NET BOOK VALUE
At 31/12/82 99 963 27 1109
At 30/9/83 92 836 27 955
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6. OTHER RESERVES consist of:

1984 1983
Award Funds:
Doc Weir Memorial Fund 15 15
British Fantasy Award Fund 12 12
£27. £27

LONDON MEETING

The first of the revived London Meetings of the
BSFA was held on Friday 18 March at the Royal
Connaught on High Holborn.

A lot of people have
th etings,
response we got.
in London turned up,

asking us to revive
the

per! rtening thing
was to see quite & few new faces there. Several
pecple turned up who had never been involved in
any BSFA activity before, but were encouraged by
the idea of a meeting in Central London. We hope
1t will lead on to greater involvement.

Nevertheless, a total attendance of around 17
people be considered a disappointment. The
old London meetings used to attract considerably
more than that, and given the amount of interest
shown, we would have expected more people to turn
up on the night. Still, it is early days yet, and
as the London Meetings become a regular event, we
hope that they will build up a greater number of
attendees.

It was intended at one stage to arrange a speaker
for this first meeting, but such was the pressure
of BSFA business in other areas that I just didn't
have the opportunity to do anything about it. In
any case, it seemed a reasonable idea to start the
ball rolling with a social evening. In the event
this seemed to work, a lot of talking was done, a
lot of drink was consumed, and the end of the
evening everyone seemed to have had & good time.

2

However, for future meetings I will try to arrange
speskers, panel discussions, quizzes or Other
events to start each evening off on a lively note
And 1 will do this for the next two
meetings. Watch future issues of Matrix for the
forthcoming programme.

Unfortunately, 1 cannot take this task on
indefinitely, so I'm looking for a volunteer (or
volunteers), to take on the organisation of the
London Meetings. This means ensuring the room is
booked, arranging speakers, and getting everything
running smoothly. This isn't a Committee post, and
whoever takes on the job will report directly to
myself as Co-ordinator. Naturally 1'11 be
avatlable to help out, and offer ideas and sdvice
at y  tim If you see yourself as BSFA
Impresario, plesse contact me as soon as possible.

As for the future, the next London Meeting will be

Friday, 20 May

Thereafter, 1 trust, the meetings will run
regularly on the third Friday of every month. The
time and the place are the same: 7.30pm, in the
upstairs bar at the Royal Connaught, on High
Holborn, London.

Paul Kincaid

-‘,'..‘;}- ittt ﬁ?;ﬂ#\’iﬁ 1y
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NEWS

Compiled by Paul Kincaid and Stan Nicholls (with a
little help from Locus and other sources)

TURNER wWINS CLARKE
AwARD
- ROBERTS 7 RYMAN MAKE

- MOORE / LIN CARTER
s RANDALL GARRETT DIE

* NEW SF/HORROR MAGAZINE
LAUNCHED

AWARDS

The winner of this year's Arthur C. Clarke Award
1

The Sea and Summer - George Turner

The award was announced at Eastercon, and will be
presented at the ICA on June en Turner's
publisher, FABER, will host a reception prior to a
seminar on the practical uses of science fiction
organised by the International Science Policy
Foundation.

The Jjudges were unanimous in their
selection of Turner's novel, which was considered
to be powerfully written, affecting and timely.
The judges also made spectal mention of 4&gypt -
John Crowley for the quality of the writing,
though ft was felt that they should wait until the
fourth and final volume is available to judge how
much 1t belongs within the realm of science
fiction; and Fiasco - Stanislaw Lem for the
inventiveness of his science fictional ideas.

The Arthur C. Clarke Award was selected
by a panel of six judges: Paul Kincaid and Andy
Sawyer for the BSFA; Edward James and David
Pringle for the Science Fiction Foundstion; and Dr
Maurice Goldsmith and George Hay for the
International Science Policy Foundation. Edward
Jemes is to remain as the administrator of the

award, and the award will again be chosen by
representatives of the three organisations next
year. The initisl representative of the BSFA will
be Andy Sawyer.

The 1988 Nebula Award nominations have b
announced. They are

NOVEL
The Forge of God - Greg Bear
The Uplift War - David Brin
Vergil in Averno - Avram Davidson
When Gravity Fails - George Alec Effinger
The Falling Woman - Pat Murphy
Soldier of the Nist — Gene Wolfe

NOVELLA
“Fugue State" - John M. Ford

*The Tiger Sweater” — Keith Roberts

“The Blind Geometer™ — Kim Stanley Robinson
"The Unconquered Country* - Geoff Ryman

“Witness™ - Walter Jon Williams

NOVELETTE
“The Evening and the Morning and the Night® -
Octavia Butler
*Buffalo Ga
Ursula LeGuin
"Dream Baby" - Bruce McAllister
*Rachel in Love®™ - Pat Murphy

Won't You Come Out Tonight® -

New & Rejoined Members

M4380 Feb 89 Belena Bowles 208 Grovely Lane, West Hesth,
Birminghas, B31 4QD

M O Feb 89 Pamela Buckmaster Carnell Literary ency,
Danescroft, Goose Lane, Little Hallingbury,
Bishops Stortford, Herts, CM22 7RG

X3973 Jan 89 Fin Fahey

M4375 Jan 89 Robert Fi 5 Vincent Square Mansions,

Walcott St, London, SWIP 2NT
UA387 Feb 89
M4374 Jan 89 John L Hawkins Gt
Gloucester, GL18 2EF
Heron

Netherton, Dymock,

4379 Nov 88 Gary

U Feb 89 Carolyn Hill

M438] Feb 89 John Leshy Ballymegooly, Mallow, Co Cork,
Ireland

M4383 Feb 89 Sue P Lewis 5 Mornington Rd, Norwich, NR2
3N8

M4371 Jan 83 Alan Marriott 9 Victoria Rd, Bradmore,
Wolverhampton. WV3
04373 Jan 89 Gail Merritt 3 Hampstead Ct, Endesvour Hills,

3802 Victoris, Australia
U4378 Nov 88 Alison L Mitchell
V4377 Nov 88 Gary Noble
X4385 Feb 83 A G Peretra
M4382 Feb 83 Paul Shearer 15 Portlethen, North Barr,
Erskine, Renfrewshire, Scotland, PAB GEN
Patrick Sulllvan 69 Wincanton Crescent,
Northolt, Middlesex, UBS 4HQ

M4386 Feb 83

4376 May 89 Tolvonen

M4372 Jan 89 Neale Vickery 1 Clay Lane, Castor, nr
Peterborough, Cambs PEIS 7AT

M4384 Feb 89 Stephen J Wood 3 New St, Stalybridge,

Cheshire, SK15 2EZ
CHANGES OF ADDRESS
The following people are now at the following addresses:

Harry Andruschak PO Box 5309, Torrance, CA 90510-5309,
UsA

Peter N Blakey 17 Routon Heath Way, Freshbrook,
Swindon, Wilts, SNS BLT

50 Victoris Park Drive South, Glasgow,
G14 9QR

Elizabeth S Brown
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Steve Bull Rush Common House, Dorchester Cres,
Abingdon, Oxon, OX14 247

David Cleden 26 Stanton Drive, Fleet, Hampshire,
GU13 8EB

Paul M Davies 4 Wooster News, Fairfield Drive, North
Secrou, Miade, B2 68

Tony Donovan 1 Nave Close, Darwen, 883 Y

Malcolm Hodkin 91b Hepburn Gdns, e Andr'vs Fife,
K¥26 9LT

Peter Lowden 22 Louls St, Spring Bank, Hull,
Humberside, HU3 1LY

Steve J Malon 268a Queens Rd, Beeston, Notting!
NG9 28D

George McFadyen 3 Garrfoch St, Kirkwall, Orkney, KW1S
1PL

Andy P M111 20 Luton Rd, Hull, Husberside, HUS 5AJ

Dr Mark Powlson 62 Vellm Drive, Butter Hill,
Carshalton, Surrey, SM5 2TR

Alison Scott 112a Tarvin Rd, Chester CH3 SEE

Phil Spencer Flat 3, Denmark House, 43 Ddenmark

Nichsel W Stone Flat 9, 14 Nunrxlu Rd. Kingston-u-

. Surrey, KT2
14 Natal R4, mu—mp 81 NS

Martyn Taylor

Helen Tweedy 19 Roms Rd, Walthamstow, London, Ei7
6HA

Barry D Walter 319 Tonbridge Rd, Maidstone, Kent,
MEL6 BNH

Alex Wearing 33 Bloxhall Rd, Leyton, London, E10 7LW

LEFT:

lan M Barrington - Mrs P J Bennett - Paul Berry - C Braithwaite
- Andy Brewer - Idwer Casement - Ralph P Couling - Alan J
Denman - Mark De Roussier - Eugene Doherty - G Duffy - Alex
Eisenstein - Christopher Elphick - Stephen Evans - Les Flood -
Malcolm Furnass - John Gibson - Derek Gomer - Mark Harris - S
J Hicks - Keith J Hodgson - Homer Babbidge Library - Paul
Hurtley - P J Knowling - Mark Lieberman - Hans Loose - Rosaleen
Love - B R Mackerness - Richard F McKenzie - Roy McKnight -
Devid T Morgan - Terry Overton - R B Parkin - Roger Partridge -
Mark S Peach - George M Reid - Angus H C Scott-Brown - Andrew
Skinner — Liz Sourbut - Mrs G B Thorold - Univ of Kent SF
Soclety - Raymond Vassallo - Terry Ward - lan Welters - Charles
A Weston - Joh Whitbourn - Robert G A Wilkinson

1988



“Flowers of Edo" - Bruce Sterl{
'sch\-rxs:hllﬂl Radiuse - Connie Willts

SHORT STORY
1" - Pat Cadigan

“K1id Charl ul DiFtlippo
“The Faithful Companion at Forty® - Karen Joy
Fowler

ra‘s Photographs® - Lisa Goldstein
“Temple to a Minor Goddess* - Susan Schwartz
“Why 1 Left Harry's All-Night Hamburgers® -
Lawrence Watt-Evans

“Forever Yours, Anna” - Kate Wilhelm

The Prometheus Award sponsored by the Libertarian
Futurist Society has gone to Marconed in Realtime
by Vernor Vinge

At the same ceremony, the Society voted
Anthem by Ayn Rand and Stranger in a Strange Land
by Robert Heinlein onto their Hall of Fame.

The Rhysling Awards for SF Poetry have been
The winner in the long poem category
was "Daedalus® by Gregory Stewart. There was a tie
in the short poem category between 'B.l‘ore the u;
Bang® by Jonathan V. Post and Dream

Heredity™ by John C. Rezmerski.

Jane Yolen has been awarded the prestigious Kerlan
Award for her work in children's literature.

The jodges for, the 987 World Pantasy. Averds Have
n snnounced. They are: Wike Mshley, Scott
R adj11, Maxim Jakubowski and Donald A.

PEOPLE

Apologies to Garry Kilworth, our news item last
time got a little garbled in the retelling. The

original title of his new non-SF novel was
Hokusai's Wave, and the revised title was
Kspenta's Wave, though this does indeed mean

Carpenter's Wave in the pidgin of the imaginary
Indian Ocean island where it is set. Unfortunately
the publishers weren't happy with the new title,
S0 it has been changed again. The new title is The
Painting In the Hollow of the Deep Sea
book will be published by BODLEY

HEAD, hopefully later this year, and will include
not only the novel but about ten short stories,
mostly mainstream. This tendem volume is the
second time BODLEY HEAD have tried this sort of
thing as a way of encouraging people to read short
stories, which worked well enough lest year with
the mainstresm writer Ronald Frame's A Novel and
Six Short Storfes. But there is a chance that when
GRAFTON do the paperback they will publish the
novel and the stories as two separate volumes.

Meanwhile, Kilworth also hes two SF
novels coming out from UNWIN HYMAN. Cloudrock is
now svailable, and Abandonat{ will be published
next yesr. Both are early, previously unpublished
works which he has recently revised.

Terry Carr's original anthology series, Universe
will not cease, despite its editor's death. Robert
Silverberg and his new wife Karen Haber are to
take over as editors, and it will now appeer bi-
annually.

latest issue of Critifcal
Wave, Christopher Pri is not working on a
collaboration with William Gibson. Gibson's
collaborator is Bruce Sterling, and Priest s
their agent. He has just sold thetr novel, The
Difference Engine, to GOLLANCZ who will be
publishing it next spring.

Meanwhile Gibson's new novel, Mona Lisa
Overdrive, hes now been delivered to GOLLANCZ for
publicstion in April. Those who have seen the
manuscript report that it is as much better than
Count Zerc as that was better than Neuromancer.

Despite reports in the

Robert Holdstock hss sold his new novel.
Lavondyss, to GOLLANCZ, for a sum of money that,
he reports, made his face break into s broad grin
It is to be published in October in a special
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edition with simultaneous hardback and trade
paperback, with ordinary paperback rights being on
offer in the spring.

Lavondyss, subtitled “Journey toward the
Unknown Region®, is not a sequel to Mythago Wood.
but a new explorstion of the territory in that
novel. It is said to be very different from its
predecessor.

11 years after Swords and Ice Megic appeared
Fritz Leiber apparently working on & new novel
about Fafhrd and the Gray Mouser. Parts of the

novel have already been published in Wnispers
magazine.
lan Watson has turned his Interzone story,

“Jingling Geordi Hole", into & novel, The Fire

s
be published by GOLLANCZ next

Worm, which will
Summer .
Christopher Burns, another regular Interzone

contributor, is to have a collection of his short
stories, About the Body, published by SECKER &
WARBURG.

Censorship among the children's books! Popular
children's author, Robert Westall, has a paperback
edition of his short story collection Rache! and
the Angel coming out from PAN PIPER In March.
However one story, “Artist on Aramor®, has
mysteriously disappeared since the collection was
first published by MACMILLAN in 1986. The reason,
according to PAN, is that the story 1is too sexy.
Westall 1s now looking for an adult anthology
ready to reprint the story. Meanwhile, Westall's
new collection, Ghosts and Journeys, 1is due out
from MACMILLAN this spring.

Jessica Yates 1is currently putting together &
reprint anthology of young udul! fantasy stortes,
and 1t looks likely all-female
collection. Among the stortes bcnng considered for
inclusion sre two by Pat Mclntosh, who lived in
the UK but who seems to have disappeared since the
stories were published in the mid-70s. Anyone with
information about Pat McIntosh can contact Jessica
through Matrix.

John Brunner hass sold & new SF novel, Children of
the Thunder, to DEL REY in the USA. Meanwhile his
non-SF novel about the early days of CND will be
published as s paperback by KEROSINA later this
Spring to co-incide with the 25th anniversary of
the founding of CND.

Meanwhile John Brunner is a guest along with Barry
Bayley and David Mace at the Lancaster Literature
Festival

Bayley, Brunner and Mace will be leading
a day of readings, talks and discussions on Monday
2 May, from 11.00 am until 4.00 pm. Included in
the day will be a workshop-type event for budding
writers to produce material for discussion by the
three authors.

For  further
Director, Lancaster Literature Festival,
Street, Lancester LAl

detatls, contact: The
67 Church

A fan feud in Sweden has reached ludicrous
heights. For three years Ahrvid Engholm has been
conducting & virulent paign against Anders
Bellis, a campaign that has already embroiled the
SEFF fan fund in controversy. Now Engholm has
taken that feud even further.
new professional magazine, Nova
Science Fiction, was launched in November. In the
first issue there was a fan column which gave a
brief resume of Engholm's feud. This annoyed
Engholm to such an extent that on the night of 25
November he entered the premises of the publisher
and stole all the copies of the magezine he couid
find. Since only 150 had so far been distributed,
this meant thet he stole in the region of 2,000
coples. Engholm left & note admitting
responsibility. The police have been called in
Meanwhile a second printing of the
magazine wes ordered, and those copies available
have already been changing hands in Swedish bock

APRILZMAY 1988

n




shops at Inflated prices since the theft is
considered to make it an Instant collector's item.

Terry Pratchett has sold a package of six new
fantasy novels to GOLLANCZ in this country and NAL
in the USA. His latest Discworld novel, Sourcery,
is due out from GOLLANCZ in May, and the next two
books in the series have already been written.

Brian Aldiss is to turn Scifence Fiction Blues, his
stage presentstion with Ken Campbell, into a book.
The stage ntation, a selection of prose and
poetry, has been nominated for the BSFA Award. The
book, produced by Aldiss with his partner Frank
Hatherley under the company name AVERNUS, is due
out later this year.

3

Michael Butterworth, a mainstay of New Worlds
during 1its heyday in the late 60s and 70s, is
collaborating with artist Bob Walker and rock
group Hawkwind, to produce & comic book and
animated movie, Ledge of Darkness. It is expected
to be previewed in March when the group's new
album, Xenon Codex, is released.

OBITUARIES

Disease in
The death

C.L. Moore died of Alzheimer's
Hollywood on 4 April 1987, she was 76.
has only recently been announced.

Catherine Lucille Moore was one of the
first women writers to achieve real prominence in
the largely masculine world of science fiction.
Perhaps her greatest impact came with her very
first story, “Shambleau", which appearad in Wefrd
Tales in 1933. This vivid story set a conventional
male hero, Northwest Smith, against a female,
Medusa-1ike alien. The power of the female, backed
up in this tale with ambiguous Freudian imagery
and a strong sexual atmosphere, set the tone for
much of the work that was to follow.

Northwest Smith went on to feature in &
number of other stories during the 1930s and 40s,
while st the same time Moore wss writing another
series around the 15th century warrior queen,
Jirel of Joiry, the model for other sword and
sorcery heroines such as Joanna Russ's Alyx, and
now strongly pratsed by feminist critics.

Jirel and Northwest Smith met in one
story, “Quest of the Star Stone" (1937), which was
also significant as it was her first collaboration
with Henry Kuttner. Moore and Kuttner married in
1940, and from then on most of their work was to
some extent & collaboration, often under a
bewildering variety of pseudonyms, including Lewts
Padgett and Leswrence O'Donnell. Among their
collaborations are some of the finest and most
lasting works of science fiction from that era,
including the novel Fury, and the stories “Vintage
Season" and “Mimsey Were the Borogroves®. All
three amply show the writing skills of both
authors, while the occasionsl story which can be
safely ascribed to Moore alon such as “No Woman
Born" and “Judgement Night", 1 her continuing
interest in the psychological and ethical
questions faced by independent women.

In the 1950s both Moore and Kuttner went
to college, and after Kuttner died in 1958 she
taught writing and literature at the University of
Southern California. Some books did sppear during
the early 1960s, usually still as collaborations
with Kuttner, though they had none of the impact
of their lier work. Most of her writing at this
time was for television shows such as Maverick and
77 Sunset Strip. She married Thomss Reggie In
1963

s

Lin Carter died of cardiac arrest i{n New Jersey on
7 February 1988. He was 57

Linwood Vrooman Carter began writing in
1957, with a story called "Masters of the
Metropolis" co-written with Randall Garrett. His
instinctive home, however, was in the realm of
heroic fantasy, d he was soon producing a
prolific number of books which all fitted eastily
and undemandingly within the confines of the
genre. Most of these were in the form of series,
fncluding the numerous stories of Thongor,
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Callisto, World's End, the n Star and Zarkon;
though in collaboration with L. Sprague DeCamp he
also revived Conan.
his writing, however, was limited,
formulaic, and owing more to pulp traditions than
anything else, his great impact on the genre came
as editor and critic.
an  edttor,

particularly  with
Ballentine's Adult Fentasy 1line, he was
responsible for bringing many of the finest
fantasy writers of the last century back into
print, including the works of James Branch Cabell,
Lord Dunsany, Clark Ashton Smith and H.P.
Lovecraft. He was also an anthologist of note,
editing for instance, the Flashing Swords! series
and the Year's Best Fantasy Stories. 1t is largely
through Carter's efforts as an editor that fantasy
enjoys the success it does have today.

8 critic he wrote two books on
Tolkien, and one on Lovecraft's Chthulhu Mythos,
though he deserves to be remembered for
Imaginary  Worlds  (1973) . &  careful  and
exceptionally well-informed analysis and survey of
fantasy that is an important work of modern
fantasy criticism.

Randall Garrett, who died earlier this year, was a
prolific writer, who earned himself a reputation
for the quality of his storytelling, and for his
humour. Born in 1927, he sold his first stories in
the early 1940s, and during the 1950s learned his
craft by producing a bewildering number of stories
for the SF magazines of the time, notably
Astounding. He often used pseudonyms, end
collaborated frequently with people like Robert
Silverberg (under the pen-name Robert Randall),
and Laurence Janifer C(under the name Mark
Phillips). Much of this early work was fairly
routine, but was told with & spirit and a style
that raised it above the common run of SF stories
at the time. As his work matured he became
somewhat less prolific, end his sense of humour
came more to the fore, as is shown particularly in
Takeoff, his collection of parodies. The work for
which he will be best remembered, however, will be
the stories of Lord Darcy of Rouen. These centred
on a detective in s parallel universe where magic
is the dominant science, and played fair with the
reader by lo“nlﬂn; th- rules of the classic
detective story, king the opportunity to
parody such well i SR LaE e e story authors as
Rex Stout, Dorothy L. Sayers, Agatha Christie and
Conan Doyle. A new book, Ten Little Wizards,
written in collaboration with Michael Kurland, has
just been published in the USA.

Marghanita Laski, the writer and critic, died
after @ short illness on 6 February 1986. She was
72. A tireless defender of socialist values, her
n edged into science fiction as a means
of presenting her beliefs. This happened, for
instance, in Love on the Super-Tax (1944) which
depicted o wartime transformation of England, and
in Tory Heaven (1944) & spoof utopia. Though her
most femous book is a supernatural fantasy, The
Victorien Chaise-Longue (1953) in which invalids
living 100 years apart switch identities. Even so,
this books place in literary history tends to stem
Leski's devotion to lexicography, because on
the strength of it she spoke for the defence at
the trial of Fanny Hill on the grounds that
Cleland's novel had introduced the word "chaise
longue" to England. Perhaps Laski's finest work of
sclence fiction was the play The Offshore Island
€1955), @ powerful anti-nuclear drama which was
later broadcast on BEC TV

Ralph Nelson, the film director, died of cancer on
21 December 1987 in Santa Monica, California. He
was 71. In a long and distinguished career, Nelson
directed & number of films and TV programmes,
including the Oscar winning Lflles of the Field
and the Emmy winning Requiem for a Heavyweight. It
was Nelson who directed Charly, the film version
of Flowers for Algernon by Daniel Keyes. The film
won an Oscar for the star, Cliff Robertson. Nelson
also directed another sclence fiction filim,
Embryo, in 1976, starring Rock Hudson
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Emeric the film prod who was one
of the greatest figures in the history of British
cinema, died on 5 February 1988. In partnership
with Michsel Powell, he made a string of stylish,
ambitious and distinctive films that remain among
the best works produced in this country. The films
often had fantasy elements,  usually for
allegorical purposes as in A Matter of Life and
Death in which a wartime pilot survives the crash
that should have killed him, then faces a
monumental heavenly trial for the right to live.

John Allegro the author died on his 65th birthday,
17 February 1988. Though he enjoyed a high
scnolarly reputation for his work on the Dead Sea
Scrolls, he is probably best known for his theory
that Christianity originated es & psychadelic
movement based upon the eating of the sacred
mushroom.

Norio Suzuki, the Japanese explorer, was found
dead on the slopes of the Dhaulagiri mountain {n
the Himalayas following en avalanche that also
killed two Sherpas. Suzuki, 38, was leading &
expedition to find the Abominable Snowman.

PUBLISHING

The campaign against Clause 28 (since FanuAtaT e
Clause 29) appears to have failed. It was pas:
in the Lords in early February with only e aatic
changes and now looks set to come into law.

The Bill was dest, to prevent local
councils promoting homosexuality, but it could
have a devastating effect on literature and
libraries in this country. It would take only a
very narrow reading of the law, for instance, to
ban the works of Semuel Delany, Joanna Russ, The
Man Wno Folded Himself by David Gerrold or
Interview with the Vampire by Rice, along
with & host of other well known science fiction
and fantasy authors and books.

Meanwhile, the debate on the subject has
revealed some fascinating {f frightening facts
about America where librarians are facing even
greater  censorship  problems  than  he
Fundamentslists in one city have succeeded in
banning C.S. Lewis and Hans Christian Andersen,
declaring: “"our children's imagination should be
bounded. ™

As one campaign seems to be falling, snother gets
underwsy. We have just had one budget which did

not impose VAT on books and magazines, but the
fight to maintain that position 1is only just
beginning. The European Commission wents the
movement of all people, goods and services

throughout the European Community to be free by
1992. And that means harmonising all taxes,
including VAT. Most other EEC bers impose VAT
on books and magazines, at that in some
places go as high as 38% The Commission has
proposed a uniform tax on all books and
publications -  including small circulastion
magazines like Matrix, Vector, Focus and Paperback
Inferno - of between 4% and 9%.

The campaign against the tax is lead by
those countries which do not have VAT on books,
Ireland, Italy, Portugal and Britain. They argue
that the effect on libraries, small publishing
organisations (like the BSFA!), schools and the
reading public. A detailed economic analysis of
the cost structure of publishing in this country
carried out in 1984 when a VAT rate of 15% was
first proposed, revesled that it would have raised

cover prices by 20%, cut demand by & similar
smount, and reduced the diversity of titles
published. Those countries with high tax rates -

France and Germany - argue on the other hand that
the appetite for reading does not appear to have
been curbed by the tax.

The campaign against the tax throughout
the EEC is being lead by The European Committee
Against Texing Books, which is headed by Umberto
Eco, suthor of The Name of the Rose. The Committee
can be contacted in this country at 19 Bedford
Square, London WC1B 3HJ.
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Fear is a new professional magazine devoted to
horror, fantasy and SF, and the first issue will
appear in July. It will be 68 pages long, in full
colour and perfect bound, and will be published
every other month st a cover price of £2.50, with
® reduced rate for new subscribers. The print run
is 20,000, and half of the magazine will be new
with the rest devoted to features,
interviews, news and reviews covering books,
films, TV and video.

Fear will be the first venture outside
the computer field of publisher Newsfield Ltd,
best known for.the magazing Ceasii. The 8ditoriwill
be John Gilbert, nce journalist who
provides film and Vs v British Fantasy
Society publications. He 1is currently finishing
his first novel, a horror tale set in the world of
organised crime and drug dealing.

Gilbert, 26, believes Fear represents a
new concept in the fantasy/SF magazine market. "I
went the magazine to have popular appeal without
insulting readers' intelligence,” he says. "We are
aiming for the best 1in design, the best |In
editorial content, and the best in advertising
expertise.”

Subscription and _ general
should be sent to: Denise Roberts,
Ludlow, Shropshire, SY8 1DB.

enquiries
PO Box 20,

SAVOY BOOKS appear to be rising from the grave
once more. They are planning to publish s trio of
Michael Moorcock books. The first will be the
complete Jerry Cornelfus comic strips, which have
never before been gathered together in one volume.
Another will be a reprint of Moorcock's Retreat
from Liberty pamp) possibly with other
material. The third will be a book of interviews
with Moorcock, conducted by Colin Greenland, on
the subject of how Moorcock writes.

NEL have brought the Isaac Asimov Presents imprint
Already a popular series in America,

. The first to appear in this country is
Through Darkest America by Neal Barrett Jr.

so going to publish
the paperback edition of Second
Anthology, which appesred in hardback from SIMON

AND SCHUSTER last year. Publication date Is
August.
March 1st saw an unusual event in London: 500

publishing workers marched through Bloomsbury to
protest at the erosion of union rights in the
industry. In the light of recent changes in
publishing, where a few big names now control
large international empires, the large companies
have started trying to challenge union organising
rights. Paul Hamlyn served notice last year that
the agreements involving HEINEMANN, HAMLYN and
METHUEN would terminate on New Year's Day. COLLINS
have withdrawn NUJ negotiating rights. MARSHALL
CAVENDISH is to change its egreement on April 6.
And HODDER 1s trying to restrict {ts agreement
with the NUJ. Wnt PENGUIN has refused to
negotiate some clauses involved in a recent pay
negotlation.

New books due out in America this year, which will
hopefully be finding their way across to British
publishers before too long, include some
particularly welcome treats.

Philip K. Dick fans not only have
another non-SF novel, The Broken Bubble, toc look
forward to, but alsc Volume One of 7he Selected
Letters of Philip K. Dick edited by Tim Powers and
Paul Williams.

Thomas M. Disch also hass twoc books
forthcoming, The Brave Little Toaster Goes to Mars
and Sflver Pillow: A Tale of Witchcraft

From Samuel R. Delany there's The Motion
of Light In Water: Sex and Science Fiction Writing
in the East Village, 1957-1965, which is
presumably a companion plece to his other
autoblographical book, Hesvenly Breskfast.

c Asimov's Prelude to Foundation is
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to be the lead title in the new DOUBLEDAY
Foundation Books line.

Lucius Shepard has The Scalehunter's
Beautiful Daughter; C.J. Cherryh has Cyteen;
Octavia Butler has Adulthood Rites which appears
to be a part of her Xenogenesis sequence; while
John Shirley follows up Eclipse with Eclipse
Penumbra.

Terry's Universe, edited by Beth
Meacham, s the best sort of tribute to Terry
Carr, an anthology of original stories by the
writers he discovered or edited, including LeGuin,
Benford, Leiber, Wilhelm, Silverberg, Lafferty,
Wolfe, Robinson, Swanwick, Zelazny and Scholz.

Finally, Piers Anthony doesn't just have

novel, Robot Adept, but also an
autobiography intriguingly titled Bfo of an Ogre.

NEW AND FORTHCOMING BOOKS
MARCH-APRIL 1988

BANTAM: King of the Murgos — David Eddings.

CORGI: The Dark Side of the Sun & Strata - Terry
Pratchett, The Hounds of God - Judith Tarr

GOLLANCZ: Best SF Stories of Brian W. Aldiss -
Brian Aldiss, The Sky Lords - John
Lisa Overdrive - William Gibson, Reign of Fire —
Marjorie Bradley Kellogg with William B. Rossow,
Four Hundred Billion Stars — Paul J. McAuley, The

Wooden Spaceships - Bob Shaw, Norstrilia -
Cordwainer Smith.

GRAFTON: Hitler Victorious - Gregory Benford &
Martin H. Greenberg (Eds), The Street - Garry

Douglas, The Cannibal - Stuart Kinder, Dad's Nuke
- Marc Laidlaw, Bug Jack Barron - Norman Spinrad,
The Unbeheaded King — L. Sprague de Camp.

HEADLINE: Sword and Sorceress - Marion Zimmer
Bradley (Ed), A Horsewoman in Godsland - Claudia
J. Edwards, The Nimrod Hunt — Charles Sheffield,
Ash Wednesday - Chet Williamson.

LEGEND: Falcons of Narabedla & The Ruins of Isis -
Marion Zimmer Bradley, Stand on Zanzibar - John
Brunner, The Empire of Time - Crawford Killan,
Emprise - Michael Kube-McDowell, An Emperor for
the Legion - Harry Turtledove, Huysman's Pets -
Kate Wilhelm.

MACDONALD:
Rohan.

The Hammer of the Sun - Michael Scott

MORRIGAN The
Blaylock.

Digging Leviathan - James P.

NEL: Through Darkest America - Neal Barrett Jr,
Valley of Lights & Oktober - Stephen Gallagher,
Next, After Lucifer - Daniel Araminta
Station - Jack Vance, A Blackbird in Amber - Freda
Warrington, The Touch - F. Paul Wilson.

ORBIT: Consider Phlebas - lain M. Banks.
SIMON & SCHUSTER:

Michael Blumlein,
Swanwick

The Movement of Mountains -
Vacuum Flowers - Michael

UNWIN: Other Voices - Colin Greenland, Cloudrock -
Garry Kilworth, Ambient — Jack Womack

WOMEN'S PRESS: The New Gulliver - Esme Dodderidge,
The Judas Rose - Suzette Haden Elgin, Between the
Chinks of the World Machine — Sarah LeFanu, Busy
About the Tree of Life — Pamela Zoline.

VGSF: The Tree of Swords and Jewels - C.J.
Cherryh, In the Valley of the Statues - Robert
Holdstock, Sorceress of the Witch World - Andre
Norton, The Space Machine - Christopher Priest
Who Goes Here? — Bob Shaw, The Time Hoppers -

Robert Silverberg, Norstrilia - Cordwainer Smith.
MEDIA

The film of Empfre of the Sun bassed on J.G.
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Ballard's novel, written by Tom Stoppard, directed
by Steven Spielberg, and with Ballard himself
appearing in & walk-on part, has just received its
Royal Premiere in London. It {s also gathering
excellent reviews from British critics; Derek
Malcolm in the Guardian describes it as: “a more
complete film than any on the [Oscar] Best Film
1ist," but, of course, it wasn't nominated.

Meanwhile, Ballerd recently revealed in
the Sunday Times that many of his other books have
had film options on them. Maybe after the success
of this film, some of those films will now be
made.

Sigourney Weaver, who 1is only making & cameo
appearance in Alfens 3, will probably star in the
forthcoming Alfens 4, which will once again be
directed by Ridley Scott.

1987 was Hollywood's biggest year, both in terms

of box office receipts and the number of films
released. Among films scheduled for relesse in
1988 are:

Vice Versa (based on the classic F.
Anstey novel?) 1in which Judge Reinhold switches
bodies with his li-year-old son. I8 Again has a
similar storyline with George Burns taking the
place of his college-age grandson.
featuring James Caan and Mandy Patinkin, ts about
a human cop and an alien on the trail of & gang of
murderers. Dead Heat stars Joe Piscopo and Treat
Williams as a pair of dead policemen given the
traditional 12 hours to find a killer before their
condition becomes permanent.

Writer/producer  George  Lucas  and
director Ron (Cocoon) Howard offer Willow, a
fantasy adventure with Star Wars undertones.

Goldblum {s having & busy time

There is a sequel to The Fly promised for summer
release, "perhaps" staring Goldblum. Meanwhile he
also stars in two other films: in Vibes he and
Cynd! Lauper play psychic lovers searching for
“the ultimate source of universal energy": while
Earth Girls Are Easy is about hanky-panky between
“gnarly extraterrestrial dudes and valley girls."

As well as The Fly, other sequels in the
offing include The Gods Must Be Crazy II, The
Return of the Living Dead and The Retirn of the
Killer Tomstoes.

Terry Gilliam's new film is a version of
The Adventures of Baron Munchausen, which will be
appearing in America in the autumn, Killer apes
run amok in George Romero's new film, Monkey
Shines. And Bfll and Ted's Excellent Adventure
features time-travelling kids meeting famous
historical characters.

MISCELLANEOUS

An archaeclogical find may settle the controversy
stirred up by Fred Hoyle about archaeopteryx (see
M72). A fossilised bird-like creature and a single
feather 120 million years old have been discovered
at Las Hoyas, Spain. Palseontologists at the
Museum of Natural History believe this reinforces
the authenticity of archaeopteryx, and adds
support to the theory that birds evolved from
reptiles. Professor Chandra Wickramasinghe sticks
to the claim that archseopteryx is a fake, and
the new find has nothing to do with it.

Two American companies, Space Industries Inc and
Spachab Inc, have announced plans to launch manned
“space shacks" before NASA's space station is
ready {n 1993. They'll be used by the electronics
and drugs industries for zero-gravity work. Mean-
while, Russia will launch sn unmenned spacecraft
to Mars in July. It will come to within 100 feet
of Phobos, measure the atomic composition of the
moon, and land an automatic research stastion

A survey shows that 16% of women and 23% of men in
Britain believe {n UFOs. In America the proportion
is around 57%. The discrepancy is put down to the
success of Whitley Streiber's Communion, now out
in paperback in this country. So maybe we can
expect to see an increase in the estimated 10,000
people a year who see UFOs in this country slone
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Competition Corner

WHAT ~ SHOULD WE DO  ABOUT  THE
competitions? It's become a source of concern to
both Liz and myself that no one enters them, yet
last time I dropped them there were complaints.
Clesrly, people do want the competitions, but it
is slso clear that a lot of people aren't actually
interested in entering, preferring to try the
quizzes and then compare their results with the
published snswers next time around. Other people
don't enter because they believe they haven't got
enough correct answers to make it worthwhile. A
heartrending story resched me recently, of the
gentleman who topped all the scores in the last
competition, and then didn't send {n the entry
becsuse he didn't think ...

It's also becoming increasingly difficult to
find competitions which will please the majority,
most of the time. Quizzes seem go down well,
but make them too easy and people complain, make
them too hard and another group of people
complain, 1'm casting around for new ideas and
hope to bring a greater variety of competitions to
And for those people

us

wordplays
titles, I
believe me, every time

involving puns,
amalgamstions of
suggestions, but

appreciate  the

we've

tried, the trickle of entries has dwindled to
virtually nil.
sren't

Unfortunately, that people
fnterested in taking the initiative. Now,
were all to write and convince me
1 would be glad to do something.
the meentime, I'm considering the
possibility of dropping the prize element of the
competition, leaving 1t simply eas an
entertainment each issue. Comments would be
gratefully received. But before that sad day, the
answers to last issues's qui 1ittle fiend
according to some comments I've received. The
point, incidentally, is not to demonstrate who has
the most knowledge safely in their head, but to
see how familfar you sre with the style of a
writer and then research from there. Anyway, over
to Liz

There were two entries for the Matrix 74
Competition. If you've never sent in an entry,
please don't be shy - I shan't laugh at you if you
haven't got them all right, and I love getting
letters. Besides, you might do better than you
think, and somebody has to win that £5 book token.
There will & prize this time, because I'm
feeling generous, but {f people don't enter, there
won't be one for much longer - go on, it's only 13
pence, live a little. Entries this time were from
and P T Ross (48). 1 therefore
declare P T Ross the winner by a short head.
Congratulations! The famed £5 book token is on its
way to you

1 The Nine Billion Names of God:Arthur C Clarke

2 Nightfall: Iseac Asimov

3. “Repent, Harlequin!" setd
Harlen Ellison

the Ticktcokman:

4.  Thirteen to Centaurus: J G Ballard

S. Time Considered as a Helix of Semi-precious
Stones: Samuel Delany

6. The Unconquered Country: Geoff Ryman

7. The Flowering of the Strenge Orchid: H G
wells

8. The Cold Equations: Tom Godwin

9.  Dark They Were and Golden-Eyed: Ray Bradbury

10. The Wound: Lisa Tuttle (In Other Edens. Read
it, read it!)

11.  Inconstant Moon: Larry Niven

12. The Mschine Stops: E M Forster

13. It's a Good Life: Jerome Bixb)

14, The Afrlcan Quota: Elizabeth Sourbut (Well, I
did or two were not so famous. In

Gollance/Sunday Times SF Competition Stortes)
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1S. Behold the Man: Michael Moorcock

16. A Little Night Flying/Dark lIcarus: Bob Shaw

17: The Very Slow Time Machine: lan Watson

18: The Bottle Imp: Robert Louls Stevenson

19: And 1 Awoke and Found Me Here on the Cold
Hill's Side: James Tiptree Jr

20. The Streets of Ashkelon/An Alien Agony: Harry
Harrison

MATRIX COMPETITION 75 - TIME TRAVEL TRIVIA

Ansuer the folloing questions s fully es

you can. weys give title and author (where

.ppuc-bln. Pam: awarded at the judge's whim

1. What time traveller discovered that he was
not only his own father, but his own mother
as well?

2. In whose future world {s humanity divided
into the Morlocks and the Elot?

3. In All Our Yesterdays, which three characters
travel back in time, where to, and with what
effect?

4. Why did Jack Breton travel in time?

5. Who gained & crucial extra day without

travelling in time, and how?

6. Who discovered that the entire crowd cheering
Christ's cruxifixion consisted of time
travellers?

7. Whose tampering with the past altered history
so the Spanish Armada did not defeat England?
(Yes, I really mean that.)

8. Wno was Creyn, in what era of our past did he
exist, and what artefact kept his people in
power?

9 Who rushed upwhen and downwhen in kettles?

10. By the end of the time travel experiement,
who had turned into & bloated purple blob
with a large number of pseudopods, and why?

Answers by the next mnln; de anne p)ens:. to:
Elizabeth Sourbut, Fari Moreby,
Stillingfleet, York YO4 BHN
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MEDIA REVIEWS

ROBOCOP directed by Paul Verhoeven
Reviewed by Colin Bird

Did somecne mention Cyb.rpunk" Robocop 1s a
heady mix of a number of and the hero
Rimself is o combination of man end mechine, &
true cyborg. The witty screenplay evolved out of
the writers' inter in adult comic books. The
visusl style of the film owes a lot to the new
generation of graphic storytellers like Frank
Miller, Dave Gibbons and Alan Moore. The director
was attracted by the fast paced script and the
underlying gritty realism despite the fil
fantastical nature

The story is set in Detroit, in
future which all SF fans will

n anarchical
miliar with.

The police force is run by & private corporation,

the lugubriously titled Omnicorp, which needs to
clean up the crime rate so that work can begin on
a big redevelopment project. Their first attempt
to improve the performance of the woefully
outnumbered human police is a clumsy droid, which
malfunctions at a demonstration, ending the
upwardly mobile career of a watching executive.
the alternative 1{s Robocop, & prosthetic body
awaiting a suitable human brain to control it.
When Murphy 1s blasted by a gang of thugs the only
part of his body still alive is coincidentally his
brain, but when Robocop awakes it has no memortes
of {ts former life, Murphy's brain having had its
memory erased. The rest of the movie is a wonder
of slambang action as Robocop cleans up the
Streets {n a suitably viclent manner. The struggle
to rid Detroit of undesirable elements is
counterpointed by Robocop's discovery that the

defenestrated, and Robocop comes to terms with his
human sid.

Members’
Noticeboard

Advertising in the Member's Noticeboard is free to
ell memb

ers of the BSFA. It is also possible to
You
are welcome to advertise short wants lists, items
for sale, requests for penfriends,
anything which s ressonable, etc, although the
editor reserves the right to refuse eny
advertisement. All ads should be sent to Maureen

Porter, 114 Guildhall St, Folkestone, Kent, CT20
1ES
* o GENERAL # o

B
S Do you enjoy collating? Fancy giving a S
F little of your time to the BSFA by helping to F
A collate its magazines ot mailing sessions?A
B Mailing sessions take place every two B
S months at the Statistics Department Annexe at S
A Reading University, under the segis of Keith A
B Freeman. We can't promise much beyond tea or B
S coffee, plus an extra month on your subscrip- S
A tion for giving & hand, but it can actually be A
B good fun, you get to meet other BoSFA members B
S - Commit members are known to come and give S
A a hand - and you are making a valusble A
B contribution to the running of the BSFA. B
s s
F Next session is F
A 4as5 June 1988 A
B B
S See you there? Contact Keith Freeman for more S
F information (address on inside front cover) F
A A

T
ALBACON 88°
SHORT STORY COMPETITION

The Glasgow Herald, in conjunction with Albacon

*86, 1s sponsoring a competition for new short
story writers. The winner will be announced, and
the prize of & new Amstrad, will be awarded at
Albscon, and the winning story wiil be published
in tne Hersld's Weekender section. Judges will
include suthor Angus mcAllister, Chris Boyce of
the Glasgow Hersid. and Duncen Lunsn, suthor and
si critic o1 the Glasgow Herald. Entries must be
submittea by Msy 15th to the Glasgow Herald, but
write tfor more iniormation to Albacon ‘88,
Burnswn, Stiriing Rd, Lumberton, G662 2PJ
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WRITERS

“Budding can be a drag, so let's review one
another's stories on a regular basis for mutual
encouragement and feedback. Send me & story and
1'11 forward it to enother writer and send you &
third writer's story in return. You write your
comments onto the text in pencil, and supply @
one-page summary of what you thought, and you turn
1t round in a week. OK?

1'11 sct as the sorting office and generally
monitor the situation - it‘ll be fun
meet up for e by sometime. Tell your friends,
and send your stories to: John Duffield, 24
Fordwich Rise, Hertford, SG14 2BE"

]

CALLING ALL N.1I. SF FANS - I bet you didn't know
there was an SF Association nesr you? Well, {f you
live in or near Belfast, there's the Queen's
University Science Fiction and Fantasy Soclety,
though you don'T have to be a student to join. We
meet twice a month on thursdays at the Student's
Union, and hold a convention (NIcon), every year
in the autumn, at the university. Membergship is
£2 per academic year, and all enquiries should go
to the Secretary, QUB SFAF Soclety, c/o SU
Building, University Rd, Belfast, BT7 1FE, from
whom further information can be obtained

# % FOR SALE & @

CONSP1RACY FAN ROOM PUBLICATIONS

NOW READ ON A Collection of Recent British
Fenuriting ed. Rob Homsen

THE STORY SO FAR: A Brief History of British
Fandom 1931 -1987 by Rob Hansen

PLATEN STORIES by Dave Langford.
Dave's writings

A collection of

Esch of these publications costs £2

EMBRYONIC JOURNEY comp. Graham James.
reprosanting. fan
yesrs. Price £1

A collection
writing over the last tifty

All the above items are
Pickersgill at 7s Lawrence Rd, South Ealing,
London W5 Cheques should be made payabie to
Conspiracy, and there is a flat rate of 50p
postege per ord

items you order

available from Greg

e

IMAGINATION UNLIMITED - Second list now availsble
Many secondhand anc new review paperbacks for sale
st reasonsble prices, plus selection of seconanand
hardbacks. Contact: Maureen Porter, 114 Guildnall
St, Folkestone. Kent, CT20 1ES. Those who received
1ist 1 will receive this list sutomatically
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The film works beautifully on every level.

It's a Jjuicy satire, a moving affirmation of
liberal humanism, and primarily, the hottest
action picture since the last Indiana Jones.

Verhoeven has a refreshing light touch with the
dramatic scenes, and the black-comedy vision of
inner city life in the future is rooted in the
femiliar reslity of today. The crowning
achievement {f the film is surely Peter Weller's
naturalistic performance. Hidden behind a 25-pound
casing, with only his mouth visible for much of
the film, he gives the character a graceful
flutdity of motion and a believably stoic
expression. It performance that truly
deserves an Oscar nomination, but admitting to
wilful enjoyment of a film like this probably
means instant dismissal from the Academy.

Some concern has been expressed at the
extreme violence in the movie, and it is worth
examining the reasons for its inclusion.
have to see a ‘'subtext' for every film, then for
Robocop, 1t's clearly
structural. The film makes no value judgements
about the bleak future that it portrays and the
brutal actions of the characters are consistent
with the corrupt world that they inhabit. Most of
the violence has the impact of a comic strip, you
admire the dynamics of it and it keeps the action
of the film moving but there is simply no time to
digest the-vicarious nature of the thrill that it
glves. The violence is part of the film's frenetic
pulse of activity, 1t's another form of kinetic
expression, and any unhealthy bond formed between

13

the actions of the characters and the enjoyment of
the viewer suggests that members of the audience
are unbalanced and dangerous, not the film.
Besides, the picture and the violence have no
subversive effect, because people are laughing at
them, just like they laugh at Rambo.

Robocop is most satisfying because it melds a
serious message with slick action sequences and
laces the result with a self-deprecatory sense of
humour. Disregard any nonsense about Robocop
undermining our moral fabric, any radical
intentions the mskers may have had are inchoste
and submerged in the action. Just sit back and
enjoy the adventure

TIMEWATCH - BBC 2, 3rd Februery 1988
reviewed by Richmond Hunt

1 DOUBT THERE'S MUCH CORRELATION BETWEEN
being an SF fen and watching TV history
programmes, so many of you will have missed this
discussion on the power of early radio to
influence its listeners. This is & pity, becsuse
their central example was Orson Welles' 1938 War
of the Worlds broadcast. With clips from the
programme, historical basckground and interviews
with people who heard the broadcast as children,
the presenter traced the threads of why the
programme had such an effect on its sudience.

For those who don't know, Welles had s weekly
radio drema show in late 1938, and on the evening

AN APPEAL FOR INFORMATION

1 have been commissioned to compile an
anthology of short fantasy stories suitable for
teenagers and young adults, by a children's
paperback publisher. Thihs anthology, similar in
scope to Imaginary Lands (Futura) will differ in
that 1t will be composed, in the main, of
previously published stories, not originals, and
the stories will all be by women writers. They
will usually be either in the fairy-tale or the
heroic tradition, and most of them will lead on to
novels by the same authors.

am asking your help in tracing two of the
authors whose stories we would like to include
C L Moore. I have copies of Black God's
Kiss, and Jirel Meets Magic. 1 would be interested
in hearing from a dealer with any other Jirel of
Jolry stories.. end from anyene Who aune & complate
collectio order ~ to  provide  better
bmnegrapmcux Tdetaile,

cond, Fat McIntosh. In the mid-70s she
wrote two stortes for John Martin's fanzine,
Anduril, and these were reprinted in The Year's
Best Fantasy Stories 1| & 2. Their titles: Falcon's
Mate and Cry Wolf. 1 haven't seen any recent work
of hers, but would like to use at least one in my
snthology. Does snyone out there have a recent
address for Pat McIntosh, or for John Martin, ex-
editor of Andur{l? They may still be active in
fandom - somewhere.

As for the rest of the anthology, nearly all
the stories have been selected, and o not wish
to receive any unsolicited manuscripts or
photocopies. However, 1f any author, agent or fan
has a suggestion, you may write may come in
useful {f there {s a next time ...

Jessica Yates, 14 Norfolk Avenue, South Tottenham,
London,, N15 6XJ

s a 2
ROUND ROBINS - A FEW THOUGHTS

Last year I joined the US American National
Fantasy Fan Federation, with the intention of
joining & lot of their Round Robins (RRs). Nine
months later, the person in charge of them wrote
back to say that she was not in favour of foreign
members joining them because of the extra expense.

Round Robins are the cheap and casual way to
run & multi-person communication, much like an apa
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in practice. Instead of everyone producing a
number of copies of the contribution in time for a
given deadline, each person procuces ions; copy:of
their thoughts within a week or the RR
getting to them, removes their pravluus letter
from the front, puts their new letter on the back,
and sends the bundle off to the next person on the
1ist. RRs can work with between 3 and a dozen or
so members, with one person as the Robin Master
(RM), responsible for keeping the RR moving
(rounding) .

An RR can be on any subject. In the NSF,
there seem to be specialist RRs to discuss
individual authors, individual tv or radio series
or particuler branches of SF (such as time
travel). Plus generalised ons such as ‘current
reading'. Plus ones on the fringes of SF, such as
Vampires, and ones for subsections of fandom such
as Filking. The only British RR 1 am aware of is
Orbiter (run by Sue thomason for the BSFA) for
people interested in writing fiction.

I'm trritated by the NSF attitude to foralgn
members Jjoining RRs. Because of this
interested in getting the ides of RRs going B
this country, but preferably on an international
basis. Someone has to co-ordinate, and it might as

be me. But I cen't afford to fund the
organisational process. What I suggest is this:

If you ere interested in joining a particular
RR or just interested in the t{dea in genersl,
write to me. Tell me what you are interested in,
whether you are willing to act as RM if the ones
you're interested in get off the ground, whether
you are likely to be interested in taking over as
Co-ordinator. Also, send 50p to cover expenses,
and mention or copy this article to anyone else
who you think may be interested. When 1 have
received enough response, I'l11 make a list of the
RRs that seem to be viable, fncluding the name and
address of the RM, and another of any further
toplcs that have been mentioned by one or two
people, and send this to everyone who has shown
interest. 1 will ask the RMs to keep me informed
of any major changes in the RRs (such as a change
in RM, everyone leaving, or it getting too big to
manage) and I will produce an update from time to
time (perhaps quarterly) to anyone who still has
money in their postage account. Let me know what
you think

1 am Joy Hibbert, of 11 Rutland St,
on-Trent, Staffordshire, ST1 6JG. tel:

Hanley. Stoke-
0782 27107
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of 3ist oe:uber his Mercury Theatre company
dramatised G Wells' famous book. Audiences
throughout zhe USA panicked, thinking that a
Martian invasion was tsking place. It appears
after the event (although Welles denied it at the
time) that the broadcast was deliberately
concocted to be believed, and Timewatch sought to
show how and why this was possible.

Regular broadcasts by President Roosevelt and
European correspondents reporting the rise and
aggressions of Hitler had got people used to the
ides of being able to hear important worid news
almost as it happened. Audiences of that time ceame
to conslider the radio as accurate and
infellible medium of rapid communication. Hence,
having conditioned themselves into an uncritical
receptivity, they were totally taken in by the
hoax. Certainly, The War of the Worlds is &
powerful book, and - once - who can forget
George Pal's marvellous and chilling screen
adaptation. Certainly Welles was master
dramstist. But the conclusion reached sbout the
programme's frightening impact 1is that the
listeners tricked themselves, have already pleaced
too much trust in their beloved radios.

As an added bonus the programme gave us a
short history of early pulp and cinema SF.
unfortunastely one presenter made the error of
saying Amazing began publication in 1827 (it was
1926) introducing & small flew into an otherwise
enjoysble snd informative documentary.

DAN DIRE - Pilot of the Future by 'Hugh Stun'
Reviewed by Roy Gray

This cartoon strip in Private Eye replaced
the well loved Battle for Britain by 'Monty
Stubble', a political satire loosely based on
World War Two. Now, a
characters use elements of Dan Dare, Star Trek, Dr
Who and Star Wars to keep us laughing. If Dan Dire
looks like Netl Kinnock, then you n't be too
surprised that his arch-enemy is the ‘Maggor'.
Other characters appearing regularly include
‘Blubba the Gut Whowen', and 'Pt A

If such lines as “Full speed ashead, fact-
warper 8", (the ‘'Maggor' to her faithful
‘Toreens') amuse you, then you should find this
worth a look. The strip is so short that you could
look st it in Smiths or wherever, without actually
shelling out 50p for the whole magazine. This is a
new use for the SF mode, as far o know, and T
am sure it will serve us well untol the 1991
election.

RED DWARF by Rob Grant and Doug Naylor
Reviewed by Martyn Taylor

TAKING OVER THE SLOT VACATED BY THE
occasionally interesting if dull Star Cops. Red
Dwers uses the same sets while attempting to
introduce ‘humour’ into an SF setting - not the
asiest of given the overweening self-
importence of the genre. You'll gather I am
Grant and Naylor's success.
Perhaps | should preface my remarks by saying I
have to get up 8t 5.am to get to work. Watching tv
after 9.pm lesves wme tending towards the
vindictive if the next day | feel disappointed.

Rea Lwari takes place on a tramp freighter
3,000000 years in the future. Craig Charles is the
only surviving crew member - he was frozen for
ill-discipline when the catastrophe occured -
accompanied by a hologram of the godawful prat who
caused the radiation lesk snyway, and the
descendant of Charies’ cat, Frankenstein (the
reason he was frozen in the 1irst place). Such is
the comic invention of Grant and Naylor that all
those miilenis of mutation have seen the moggy
become o zoot-suited hepcat. As Jonathon Ross
might put it, "Oh very funky". That Grent and
Neylor have absorbed Hitchniker 1is obvious, and
they shere Adams' subtle attitude towards humour -
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subtle es a rhino in hest. Well, it msde big Doug
a millionaire ...

The trouble is that Grant end Naylor have
alsc absorbed many of the 1 desirable cliches
of contemporary tv ‘humour'. Delivering a banality
in a Scouse accent makes it funny (cf. Bread). The
presently ubiguituous Mr Charles mugs mightily and
lsughs all the way to the bank (what Scousers of

acquaintance would regerd as a real joke).
‘acting by semaphore' style adopted
st 1is the general ‘Englishman abroad’
attitude towsrds delivery. Any, and every, joke -
and 1 use the term loosely - must be delivered at
least four times, each time more slowly and in
louder voice. This is a technique much beloved of
low-rent American shows but as for me, 1 feel
pstronised, and 1 hsve this odd tendency to feel
engry when I'm patronised. How about you? Some
ides of the standard of wit in the show can be
found by the endless repetition of the 'smeghead'
joke (?) Lenny Bruce died in vain, it seems.

Red Dwarf is snother example of the BBC's
contemptuous attitude towards SF and humour which
goes outside the narrow confines of conventional
sitcom. (Can anyone tell they paid good
money for the execrable Tracey Ullman Show?) Red
dwarf isn't SF. Red Dwarf isn't funny. Red dwarf
ought to have been aborted before conception. Red
Dwarf isn't snything except & cow pat. There may
be some who think standing up to their ankles in
it may do them some good, but they've probably got
the advanced intellectual equipment of those
responsible for it.

r Entertainment, 1986
Harris & Fred Olen Ray,
Written by Michael D. Sonye, Directed by Fred Olen
Ray.

Reviewed by John Peake

you cen think of & science fiction cliche
that du-sn t crop up in this video, then it's
vrabably not hackneyed enough to be a cliché yet.

takes that soft porn standby, a women's
pruun. and transports it into space. Other than
that {t's the formula as might be expected.

Ludicrously sexy and half-dressed female is
arrested on a trumped up charge and finds herself
in the star slammer. There, her hard-bitten fellow
prisoners in a similar state of undress are ruled

distic wardress and en- expected cute
droids. Of course the handed  villain
responsible for our heroin mpruonmnz makes
his way to the prison ship. Cue for extra
punishment, torture and ultimate rebellfon.

Along the way we get John Carradine in &
cameo 8s a judge, snd Aldo Rey popping up as a
torturer - though nefther bothers to act. Wnich is
just as well since the rest of the cast mouth
their lines by rote, adding a snarl or a leer if
the script calls for emotion.

The film actually looks good, the sets are a
step above the usual cardboard, even 1f the
characters aren't. But the plot has no internal
consistency, and seems to be mostly an excuse to
et the girls into & situation which promises
titilation, then falls to delive: Even as soft
porn it falls flat.

course I'm being over-serious: this is

meant to be a wild and wacky sci-fi{ comedy. But
though the press release manages to take the piss
out of 1itself quite nicely: "Hunk Hardigan, the
ultimate 1in inter-galactic halitosis", and a
beautiful and bereft of a

film {tself fails dismally to
rise to that level of wit. The writer and director
seem able to set up situations that could be
funny, but are unable to carry them through to a

lacking in subtlety, but there is no evidence that
any of the actors are actuaslly reciting amusing
lines. The publicity suggests that it 1is best
watched with a few beers after the pubs have shut.
1 wouldn't recommend watching it any other time.
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CONVENTION ROUNDUP
compiled by Maureen Porter

When writing for {nformation about conventions,
plesse enclose an sae for the reply. Most cons run
on a tight budget and things like this are always
appreciated. are running a convention or
know of one I've missed lesse send
information to the editorial addres: All listings
are free, and will continue until the convention
has taken place.

1988 CONVENTIONS

2nd KONGRESSE DER PHANTASEE 11-15 May; Membership 350M
sttending; Contact: Erster Deutscher Fantasy Club, PF 1371 D-
8330 Fessau 1, West Germany

UFP CON 1988 27-30 May, Metropole Hotel, Birmingham; Contact:
Mrs Kim Farey, 30 Woodcote House, Hitchin, Herts, SG& OTL. A
Star Trek convention

CONGREGATE 10-12 June, Peterborough Moat House Hotel; Guests -
Terry Pratchett/Bob Shaw; Membership: Supporting £5, Attending
£11.00. Cheque payable to Congregate 88; Contact: Chris Ayres, 67
Ayres Drive, Stanground, Peterborough.

ALBACON %88 29 July - 1 August, Central Hotel, Glasgow; Guest: C
1 Cherryh, bership: Attending £10, Supporting £5; Contact:
Albacon '8, Burnaun, Stirling Rd, Dumbarton, G82 2PJ

CONINE 5-7 August, Oxford Polytechnic; Guest: Terry Pratchett;
Membership: Supporting £4, Attending £9; Contact: c/o Ivan
Towlson, New College, Oxford, OX! 38N

HUNGAROCON - The 1988 Eurocon; 10-14 August, Budapest
Conference Centre; Guests not yet announced. Membership: $US 50
in order to get hard currency finance Western guests;
Contact: Hungarian SF Society, PO Box 514, H-1374 Budapest 5,

VKON - Unicon 9; 19-21 August, King Alfred's College,
Winchester; Guests: Patrick Tilley/ Michael de Larradeits;
Membership: Attending £8 ting £4; Contact: Wincon, 11

Rutland St, Henley, Stoke-on-Trent, ST! 5JG

NOLACON 11 - The 46th Worldcon; 1-5 September, New Orleans, LA;
Guests: Donald A Wollheim/Roger Sims; Membership: £19 supporting
unt{l 14/7/88 Attending  £45 unt{l 14/7/88. Contact: Linda
Pickersgill, 7a Lawrence Rd, South Ealing, London, W5 4XJ.

PORTMEIRICON 88 2-4 September; Portmelrion, NW Wales. Contact:
Six of One, PO Box 66, Ipswich. A Prisoner convention. All
ocutdoor events free (except for a small hotel toll to non-
residents), indoor events only to Six of One
members (Prisoner Appreciation Society), membership £10 per
annus.

PARIS SUR LA FUTUR 22-25 September; ls Maison de la Nuumo.
Paris, France; Membership: 200FF; Contact: Reymond Audesard, 118
Avenue de Stalingrad, 92700 Colombes, France.

ARMADACON 23-25 September, Ballard Centre, Plymouth; Guest:
stherine Kurtz; Registration: £10 for the weekend, £5 per day
until Easter, then £15 for the weekend or £7.50 per day, also
four 8" x 4" saes; Contact: c/o M Cornell, 4 Glenesgle Avenue,
Plynouth, Devon, PL3 5HL

CONSCRIPTION ~ 24-25  September, Cobden Hotel, Birmingh
Membership: Attending £10, Supporting £6, Pre-con publications
Contact: Henry Balen, 8 West Ave, Walthamstow, London, E17
9QN; A convention designed especially for those involved in, or
interested in, convention organisation

COMCERT 28-30 October, Grosvenor Hotel, Edinburgh: Contact: Jette
Goldie, 87 Harrison Rd, Edinburgh, EH11 ILT. Film & TV inspired
convent fon.

WORLD FANTASY CONVENTION - 28-30 October, Ramada Inn, London
West. Guest: James Herbert; Membership: Atending £45 until 1
July, supporting £15. Contact: World Fantasy Convention, 130 Park
View, Wembley, Middlesex, HAS &JU
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ALL YOU NEED TO KNOW

Supporting members receive all progress reports of
the convention, the programme book, badge etc, but
cannot attend the convention unless they convert
to full or attending membership. A

or artwork by guests, and other contributors.
book supplies a timetable of events,
explanations, introductions to
The most elaborate are 0
and worth keeping. You pay Attending
1f you intend going to the convention.
possible to convert from supporting to .
sttencing membership, gemerally by paying the
balance between the two.

Pre-supporting membership 1is associated with
convention bidding,
as Eastercons, Unicons end Worldcons. 1f you pay
pre-supporting membership you are showing your
support for & particular attempt to win the bid
to put on a convention. You're also providing

finance to for the bid, for publicity and blddlngg
the i

which occurs for such things:

|
.

parties. If your bid wins, you'll find that your
pre-supporting membership is deducted from -
supporting/ attending membership. Sometimes even i
if your bid lost, the winning committee may do m.%x

same, but this is not an absolute rule.

NOVACON 18 - Annual Brus Group Convention;

4-6 Novesber, Royal
Angus Hotel, Birminghas; Guest: Garry Kilvorth; Membership: £10

15 on door); Contact: Novacon 18, c/o Bernie Evans,
Avenue, Acocks Green, Birminghes, B27 7UY

7 Grove

1989 CONVENTIONS

CONTRIVANCE - 1989 British SF Convention/Esstercon; 24-27 March
McCaffrey/M John Harrison/Avedon

Carol/Rob Hansen; Membership: Attending £15 Supporting £8;
Contact: 63 Drake Rd, Chessington, Surrey

EUROCON, Republic of San Marino. Comtact: Organising Committee,
c/0 Adolfo Morgantl, Via Cappellinini 14, 47037 Rimini, Italy.

NOREASCON III - The 47th Worldcon; 31 August - 4 September,
Boston; Guests: AAdre Norton/Betty & lan Ballantine/The Stranger
Club; Contact: Colin Fine, 28 Abbey Rd, Cambridge, CBS 8HQ

1990 Conventtons

COMFICTION - The 48th Worldcon; 23-27 August 1390, The Hague,
Holland;  Guests: Joe  Haldeman/Wolfgang

Harrison/Chelses Quinn Yarbro/ Andrew Porter;
Attending £37.50, Supporting £16, Children £9
1930); Contact: Colin Fine, 28 Abbey Rd, Cambridge. CB5 8HQ

CONVENTION NEWS

Compiled, with comments, by Msureen Porter

EASTERCON 1990 -
the 1990 Eastercon. Contravention are bidding
hold the 1990 Eastercon {n Nottingham, at the
Albany Hotel. Their committee comprises Kevin
Anderson, John Fairey, Paul Kincaid, Chrisste
Pearson, Linds Pickersgill, and Msureen Forter
Another bid, rumoured to be called Easterncon but
I'm & spot short on information, is being made to
hold the convention {n Birmingham, using the
Cobden Hotel and & nearby conference centre. The
committee for this bid is Lisanne Norman, Stuart
Andrews, Helen McCarthy, ken Slater and Doug
McCallum. The bidding will taske place at this
year's Eastercon - Follycon - and the results will
be announced in the next issue of Matrix.

there are two bids to hold
to
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Bridget Wilkinson would like to make an
appeal through the pages of Matrix for material
for the second issue of Consequences, the zine
which seeks to chart the history of conventions.

She and James Steele are interested in:

a) Con reports of old or recent cons (we
used matnly old material to give the final
product more cohesiveness, we have a lot of
more recent, high quality material In
reserve. It just didn't fit.) These may be
published, unpublished, from recent or old
‘zines.

b) Con anecdotes, efther written down or
given verbally at a speed at which we can
tape or make notes on them.

<) Letters of comment, particularly any that
give us & lead on further sources to search
or interview, or correct us where we got
something wrong.

d) Verbal leads on new sources, if given at &
speed at which we can tape them ...

We are particularly interested in materfal on the
sixties. This appears to be very thin on the
ground. We are now working to & certain extent in
collaboration with Rob Hansen who s looking for
material for an update on his history of British
Fandom. We will pass on any material we think he
might find useful. Any fanzines we are given will
be donated to Vine Clarke's collection. Any of the
above will get a copy of edn. 1/2 in exchange,
most zines have at least one fragmentary conrep in
them, but we are interested in the old ones too."

Bridget can be contacted at: 17 Mimosa, 29 Avenue
Rd, London, Ni5

2282

Meanwhile, more news from those indefatigable
con organisers in Belfast, the Queen's University
SF Society. NICON 88 is to be held over the
weekend of 23-25 Septwember, 1988 at the Queen's
University Halls of Residence, rather than the
Student's Union. Attending membership will be £5,
non-attending membership £2.00 (payable to
'NICON'. Guests will be announced at Follycon, as
will room rates (not more than £10.) Travel
detatls will follew in Progress Report 1.

Further details from QUE SF&F Society, c/o SU
Building, University Rd, Belfast, BT7 1PE, NI.

From the same address, details of the NICon bid to
hold the 1983 Unicon in Belfast. Pre-supporting
membership is £1.00

MICROCON Exeter University, 27-26 February 1988

EXETER UNIVERSITY SF SOCIETY HAVE BEEN
running Microcon for eight years now, rarely
attracting more thsn s hundred attendees, but in
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view of the success of this year's convention, we
may be hearing more of it in the future. The
convention suffered from lapses in organisation
but with so few people present, this merely
contributed to the informal feel of the weekend,
almost as if the professionals had decided to meet
together snd the fans had been invited along to
participate in the general conviviality and
elcoholism. The penels, talks and interviews were
in e less than serious vein, but when you've got
Terry Pratchett, Dave Langford, Paul Barnett (ake
John' Grant), Neil Gaiman and lain Banks in the
seme room most of the time things are unlikely to
remsin seriocus for very long.

Pratchett, who looks set to be seen all over
the country in the next twelve months, had the
sudience rolling in the aisles with his opening
speech. He gave us his irreverent and witty
thoughts on the occult art of word processing;
proving to the total satisfaction of his listeners
thet to use a PCW one has to be trained in the
arcane and magical lore of compuspeak and able to
see the funny side of losing half of your next
novel. As a lifelong SF fan, Pratchett has been
waiting for future technology to land on his desk,
it's just a shame none of us have eny ides what
it's supposed to do now we have it. [How true! -
Ed.] Terry Pratchett finished off the con o
Sunday evening by reeding from Sourcery, the fifth
Discworld novel (published in the next few months)
and Pyramids, the SIXTH book. Don't get carried
away now, he hasn't even finished it yet - it may
be Up to two years before it sees print.

Dave Langford repeated the spocalyptic review
of 1984 SF: The Dragonhiker's Guide to Battlefield
Covenant at Dune's Edge: Odyssey Two Not so
topical now as it was - still, it contains enough
wicked satire to cheer up all those who've waded
through the "SF blockbusters" or, even worse, had
copies fall on their toes:

“Get your mother to tske you out" were Paul
Barnett's first words, eddressed to his own
deughter, just before he started his double-act
with Dave Langford, entitled Parodies. In the next
hour we were treated to some entertaining, if
risque, stories that certain world famous authors
might have written for Alex Stewart's new
anthology, Demon Lovers. Stewart, who turned up
unexpectedly for the con, was not seen to be
unemused, although he did continually insist that;

No, they weren't really very keen on this
working "title. Yes, “they were changing it
possibly to Arrows of Eros

The highlights of the weekend were the two
public interviews, one with Iain Banks, the other
with Neil Gaiman. Having been mellowed by a trip
to The Bridge, & local pub, Banks discussed at
length his early works, what his books are about,
and where his writing is going. We found out, for
instance, that before The Wasp Factory he wrote
several unpublished straight SF novels - one of
the reasons he has always considered himself as a
genre author. Gaiman was supposed to discuss
Comics on a panel with Fox and Chris Bell, but due
to programming difficulties, this item was put
back a day and the two artists were no longer
available. No problem, Neil just carried on by
himself and was so interesting that even this
cynical attendee has begun to find himself
sympathetic to these funny picture books.

Why did 1 start by saying that Microcon may
be making a name for itself? If you haven't
slresdy noticed, there were an swful lot of SF
nemes present; I haven't even mentioned Colin
Greenland (The Serious and Literary Panel), Diana
Wynne Jones (mime artist extraordinaire) or Fay
Sampson (SF snd Fantasy in Children's Books), or
lan Pemble, or a certain Director of the BSFA. A
traditionally provincial, nay parochial, con has
suddenly attracted a lot of guests.. Thuse guests
declared that they had enjoyed themselves
immensely, unhampered by swarms of fans. The fans
enjoyed having one author each (well, one between
seven). Everyone had fun. Everyone will probably
come again. And isn‘t that how good cons evolve?
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FROM MARY SHELLEY TO MONTY PYTHON AND THEN ...
By Rob Meades

SOME READERS MAY HAVE HEARD THE WORD
‘Drabble’ used In distant conversations at the
Wellington meeting in London, or
usseribing: o vorkshiop ifn al stavéntien peosrasmee
book. To many, however, the word will
sbsclutely nothing. A dictionery definttion,
should one exist, might read:

drabble /drabl/ 1 a story exactly one hundred
words in length with up fifteen additional
words of title snd subtitle, 2 a group activity
where such stories are written and then circulsted
for reading by each participant, 3 become or make
dirty end wet with water end mud

The term was originally tesken from s Monty
Python sketch - s group of people sit round in a
circle and the first person to finish s novel
wins, The first game of drabble wes played at the
beginning of the 19th century. Mary Shelley won
with Frankenstein, and Polidor{ came second with
The Vampyre. The Drabble in its present form
evolves in the early eighties as a means of
hormlessly passing the time among members of the
Birmingham University Science Fiction Society.

What does all this have to do with you?

Well, in Februsry 1985, something called The
Drabble Project was dreamed up by myself and David
B Wake (my partner in crime). Riding high on the
success of having produced fifty photocopied
booklets of one of David's short stories, and
having mesnaged to sell twenty of them, we were
wondering what to do next. A collection of
Drabbles seemed the obvious step. We decided to
approach both amateur and professional authors
with the aim of bringing the two together in one

volume. My mental imege of the collection at the
time was of enother shakily hand
staplea booklet, containing twenty
Drabb perhaps one or two ‘name' authors. The

Drabble Froject was published in hardbsck on April
1st this year, containing exactly one hundred

- ¥

drabbles, with perhaps thirty ‘name' authors. As
you may gather, things got rather out of hand.

The Project trundled along for two years; Rog
Peyton at Andromeds Bookshop gave us considerable
encoursgement in the esrly days and sssisted with
mailing to suthors. We gained responses from Brian
Aldiss, Rob Holdstock, Gene Wolfe, and many of our
friends end associstes. David received stories
over an electronic conferencing system he was
menaging et the time. Slowly, the flow of material
goined momentum, and following & particularly
successful workshop at Fifteencon, it became clear
thet we might collect enough material to, publish
one hundred Drabbles.

My time st Birmingham ended, and | moved to
London where 1 met Roger Robinson at the
Wellington. Roger put forward the ides of
publishing the Drabble Project collection through
Beccon publications, his fannish publishing house.
Since & pivotal part of the Project was its
intention to be non-profitmaking, fan publishing
was our obvious outlet. With Roger's expertise and
his willingness to assist with funding, we felt
messurably more secure in our  expanding
enterprise.

Asimov sent @ story, closely followed by
Larry Niven - we had support from two big American
nemes - plus meny other professional and amateur
suthors who replied to our letters. 1t became
clear that nothing less than & small hardback
publicstion would be justified by the material
One hundred and seventy Drabbles arrived in all,
and we considered it time to call a halt. From
these, we selected one hundred stories; a mixture
of unpublished authors end ‘name' authors. Each
successful contributor to the book will receive
one copy per story, in the spirit of the original
Drabble game.

1 won't give & full list of our contributors
here - it 1s up to you to discover the book
yourself and decide what you think.
everyone whc submitted a drabble. We couldn't have
done it without you

(For further details about The Drabble Project,
price £5, contact Beccon Publications, 75 Ressliyn
Avenue, Harold Wood, Essex, RM3 ORGI

Fire & Hemlock

MAGAZINE LISTINGS

Compiled, with comments, by Maureen Porter

First, a couple of points. Bridget Wilkinson asked
me to clarify the availability of sequences,
for which see the convention news section. 1 slso
omitted the contact sddress for Rencelman, not so
long ago, end it is: Graham Ing, 11 Hawk Close,
Stubbington, Hants, PO14 3SW.

Just like to drew your attention to the entry
under Geni! Loci. David Hughes is very keen to
expand the circulation of his zine, end would
welcome more subscribers.

DEFINITIONS

A genzine (g) ususlly hes more than one
contributor, contents include articles, reviews,
fiction, letter. A perzine (p) usually has one
author, contents vary. A clubzine (c)is produced
by & group or society, containing & mixture of

items. Medlazines (m) andFictionzines (f) are
self-explsnatory . as are critical journals (cy)
and reviewzines (r). Anything else is probably
tndefinable (1). ‘The usual' (tu) varies: a letter

of comment a contribution, the promise of
either, & stamp. Trade means their zine for yours.
I've coded each subject, to convey more
informetion in & small a space. Review coples
alwsys appreciated. though plesse send two coples
if Paul Kincaid or myself are on your matiling
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1ist. I don't want to send out my own copies.
Reviewing has been sporadic, I'm working on it

LISTINGS

ABATTOIR #1/4: Bryan Barrett, POE 6202, Hsywsrd
CA 94540 & Lucy Huntzinger, 2215-R Market St, San
Francisco, CA 94114, USA. (joint perzine/tu)

ATU XVII1 #19: Trevor Mendham, 30 Urquhart Court,
109 Park Rd, Beckenham, Kent BR3 1QL (p/tu)

Morton, 48 Anglesey Rd,

AUGURIES #7,8: Nik n.
Hants, PO12 2EQ (f/50p per

Alverstoke, Gosport,

issue)

THE BIG SLEAZE #4: Terry Frost, GPOB 1808, Sydney.

2001 Australia (p/tu)

44 Wessex Ave,

Edwards, 1
G764 5AQ.

THE CAPRICIAN #1,2: Christina Lak
Horfield, Bristol, BS7 ODE/Lilfan
Breehead Rd. Thorntonhall, Glasgow,
(oint perzine/tu)

CIVILISATION REVIEWED: Mike
Orton Goldhay. Peterborough.

Gould, 10 Braybrook,
PE2 OSH (p/tu)
Ravenshoe,

DREAM MAGAZINE #15: Trevor Jones, 1

Godmsnchester, Huntingdon, PE1& BDE (f/1 issue
£1.35, 4 = £5, 8 = £10, cheques payable to Trevor
Jones
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A VERY BRIEF HISTORY OF TAFF
by Rob Hansen

TAFF - THE TRANS-ATLANTIC FAN FUND - WAS SET
up to promote better understanding between UK and
US fandoms by regularly sending fans from one to
act as ambassadors to the thy nding and
receiving fandom alternating every year. How did
such a fund come sbout in the first place ...? Not
as straightforwardly as you might l-agln: In a
way, 1t all started during World Wer two

The fenzine deserving most credit for holding
together a British fandom scattered through the
armed forces or toiling sway at various forms of
pacifist service was J Ronnb)uns
FUTURIAN WAR DIGEST. In the December 1941 issu
R Smith, a prominent British fan of the duy.
suggested setting up a fund to bring Forrest J
Ackerman over to a British convention after the
war, as a way of thanking him for all he had done
for British fandom during that time. This was the
first time the idea had been raised. Ackerman
declined the invitation and instead set up a fund
to send Ted Carnell (better known as a literary
years, but a prominent pre-war
fan) over to the 1947 Worldcon. This fund was
christened the Big Pond Fund, and fans on both
sides of the Atlantic engaged in fund raising
activities, or contributed directly to the fund.
But it took longer than ected to raise the
ney, snd it was not the 1947 but the 1949
Worldcon which Carnell eventually attended.

In the 1950s, one of the most highly respected
fanwriters on both sides of the Atlantic was Walt
Willis. By 1952 he had already become so popular n
America, mainly though his regular column in the
fanzine Quandry, that a fund set up over there
succeeded in sending him to that Wor 1dcon
in Chicago. The following year, the Cinncinnmatti
Fantasy Group set up yet another fund, to send
over Norman Ashfield, who wasn't the most
prominent of British fans, and seems to have been
chosen for the honour mainly because he
corresponded with them. In the event Ashfteld

didn't take the trip so the CFG generously threw
it open to any other British fan able to go. Ted
Carnell announced their of at the 1953 British
national convention, but since there wasn't enough
time to organise a trip or choose a candidate, it
was decided to use the CFG donation as seed money
for a permanent fund to help US and UK fans attend
one anothers' conventions. Teking the Willis trip
as inspiration, the basics of TAFF, the permanent
system of financing trans-Atlantic trips and the
organisation needed to make it self-sustaining
were hammered out at the 1953 convention.

The first east-to-west trip was held in 1954, but
the winner, Vine Clarke, was unable to take the
trip, so the money already collected was held over
until & new race could be set up. This was staged
in 1955 and was won by Ken Bulmer. The first west-
to-esst race was staged in 1956 and won by L
Hoffman, who eventuslly declined the trip since
she was getting married and would be travelling to
Britain on her honeymoon. So the first American to
make the trip under the auspices of TAFF was Bob
Madle, {n 1957. Among those who have made the trip
since was the late Terry Carr, as much respected
8s a fan as he was as & professional editor. The

recent American winner was Jeanne Gomoll who
attended the 1987 Worldcon in Brighton. In the
thirty-five years since TAFF was set up, many have
made the trip, and the fund has expanded from
being simply a UK/US operation, to also include
Europe. The first continental fan to win TAFF, Tom
Schluck of Germany, made the trip in 1966.

TAFF  is  supported entirely by voluntary
contributions, consisting of the fee paid by fans
who vote in the ri tons from convention
profits, and money raised at auctions and by any
other means the fund administrator is able to pull
off. The fund 1s administered by the previous
winner from each side of the Atlantic, his or her
term ending when the next winner takes over. Tho
who stand for TAFF are nominated by fans on both
sides of the Atlantic, and are usually chosen from
among those who have Ihoun an interest in the
other fandom, and who participated actively
in both, usually through She. nadive of Fanzinma.

FACTSHEET FIVE #24, 25: Mike Gunderloy,6 Arizons
Ave, Rensselser, NY12144, USA. listing zine,
indispensable for zine freaks.

FLASH #2: Des Morris, 50 Kent Avenue, Ealing,
London, W13 8GH. (m) 20p

A FREE LUNCH #2: Mike Christie/Sherry Coldsmith,
Ty-Llyn, Llangorse, Powys, Wales, LD3 7UD (g/tu)

GEGENSCHEIN #63; Eric Lind Hillcrest Ave
Faulconbridge, NSW 2776, Aus(rl“u p/tud

GENI1 LOCI #11: David Hughes, 12 Blskestone Rd,
Slaithwaite, Huddersfield HD7 5UQ (g/25p per
issue)

HOT WAFFLES #20: Phill Probert, 20 Birch terrace,
Birtley, Co Durham, DH3 1JL (p/tw)

LIP #3: Hozel Ashworth, 16 Rockville Dr. Embsay,
Skipton, N Yorks. (g/tu)

MAINSTREAM #12: Jerry Keufman/Suzle Tompkins, 8738
1st Avenue NW, Seattle, Washington 98117 (g/tu)

MAVERICK #5: Jenny Glover, 16 Aviary Place, Leeds,
LS12 2NP (g/tw)

NEW MOON QUARTERLY #3 (f) 1 issue £1, 4 issues £4,
& issues £7.50. Cheques payable to Trevor Jones, 1
Ravenshoe, Godmanchester, Huntingdon, PE18 8DE

NOVAYA  ZEMLYA #1: Eunice Pearson, 20 Birch
Terrace, Birtley, Co Durham, DH3 1JL (g/tu)

PULP #7: John Harvey, 43 Harrow Rd, Carshailton
Surrey SM5 3QH. (g/tu
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THE SCANNER #1: Kevin Lyons & Chris James, Flat 4,
kingsmere, Coronation Rd, Cowes, Isle of Wight
(m,r/£1 per issue, cheques payable to Christopher
James)

SECANT #3: Greg Hills, GPOB 972G, Melbourne 3001,
Australtia. (g/tu)

SFERICAL ABERRATION #2: Richmond Hunt. 51 Danes
Rd, Exeter, Devon, EX4 4LS (pr/editorial whim,40p)

THE SPACE WASTREL #8: POB 426 Richmond, Vic 3121,
Australia. (g/tu)

TASH #3: Tommy Ferguson, 60 Melrose St, Lisburn
Rd, Belfast BT9 7DN (p/tu)

THE TEXAS SF INQUIRER #22: Pat Mueller, 618
Westridge, Duncenville, TX 75116, USA. (n/tu)

THYME : English sgent: Joseph Nicholas, 22
Denbigh St, Pimlico, London SWIV 2ER. 10 {ssues
for £5. Cheques payable to 'Thyme' (Austrslian n)

TIMBRE #4: Tim Jones, 20 Gillespie St, Dunedin,
Aotearcs, NZ (g/tuw)

TRAPDOOR #7: Robert Lichtman, PO Box 30, Glen
Ellen, CA 95442, USA. (tu) An issue in memory of
Terry Carr, editor and fan

VILE ANCHORS #3: Simon
Woodsley Rd, Leeds LS2 SLZ

Polley, Flat 3, 152
p/tu)

WEBERWOMAN'S WREVENGE Vol 5 #6: Jean Weber 6 Hill-
crest Ave,Faulconbridge, NSW 2776 Australis (p/tu)
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Theoretically, TAFF winners write a report of
their trip on their return (a precedent set by
Walt Willis, though not actually & requirement of
making the trip), but this tradition has fallen by
the wayside in recent years

TAFF  hss inspired many imitations, the
prominent being DUFF, the Down under Fan Fund,
which operates between Australia and the US; and
GUFF, the Get Up-and-over Fan Fund, which operates
between Australia and the UK, but remains one of
fendom's oldest institutions, and certainly its
oldest charity. It alsc remains deserving of your
support, a tangible symbol of the link between SF
fans in the US and the UK, between the two oldest
fandoms in the world.

[It's going to be too late to participate in this
year's TAFF race, but {f you wish to make &
donation, of money, material for auction,
Greg Pickersgill, 7a Lawrence Rd, South
Ealing, London, WS 4XJ. Matrix will, of course, be
reporting on the result of the ballot. Don't
Dave Wood, our Advertising and Publicity
Manager, is one of the candidat along with
Christina Lake and Lilian Edwards,standing on a
Joint ticket, and Martin Tudor. - MSP)

ANOTHER BUMPER CROP OF REALLY JUICY LETTERS. AS
ever. the editor reserves the right to shorten and
edit letters ss necessary, trying hard to avoid
8ny nint of censorship. Plesse remember that any
views expressed here are those of individual
rescers, and may not represent the views of the
BSFA as an orgenisation. Editorial comments are my
own thoughts and feelings, 8nd the same proviso
spplies, unless otherwise stated.

The desdliine for the next issue is:
FRIDAY 2O0th MAY

On with the letters. The postbeg is still dominated by
the state of the BSFA, Scientology, and, of course, South
Africa. We start with & letter from Jessica Yates, s
cnarterea librarian, who offers & professional perspective
on the subject of a “cultursl boycott".

Jessica Yates
14 Norfolk Ave, South Tottenham, London N15

WHATEVEK WAS ORIGINALLY INTENDED BY THE
“CULTURAL boycott" of South Africa, it has in
proctice been mainly concerned with such elements
entertainments;  famous performers;
national sports teams - with the implication that
the performer forgoes on principle the fat fee
which the S.A. government offers him/her because
s/he refuses to perform before segregated
sudienc: By contrast, it is the South African
Eovernment itself which practices censorship of
iiterature and information, so that it would seem
tc be illogical for its opponents also to censor
literature. The "cultural boycott"” is now intended
to cut both ways, but this is nonsense if applied
to literature, as it would mean that we British
coulan't read any South African novels criticising
the regime, even if tney had been bsnned in South
Atrice anc smuggled out.

Over two years ego., there was an sttempt to
extena the boycott to books. The London Borough of
Lambeth wrote to seventy publishers to ascertain
their noldings in S.A., intending to refuse its
iioraries permission to stock books by publishers
with oriices in S.A. The pubiishers asked the
Fublishers Associetion to make a ruling, snd the
P.A. saia it was "fundesmentally opposed” to any
restrictions on free international trade in books
countries "The suppression of the
provision or books to countries with governments
wnich practice unacceptable policies, of whatever
persuscion, s more likely to confirm those
policies than to ameliorate them, Such suppression
woula deny the essential support of ideas ana
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information to those who oppose the policies, and
to the populstion at large in such countries. The
availability of books 1is essential to the
education and eventusl freedom of those who are
oppressed.” (Bookseller, 12/4/86, p.1483)

This, 1 think, makes cl thet membership of
the BSFA shouldn't fall under the cultural boycott
es it stands at present. Our “product® is not &
live performance by & natfonal theatre company or
famous rock ster; nor are any royalties involved;
end we communicate with individuals, not state
offictals.

Veil, last time I did close the correspondence on this
subject, although pecple appeared not to notice. So let's
1 think the time has come to close this

The subject of the BSFA itself is far from dying down. Ve
start with a letter Nik Morton, whose survey
provoked so much comment.

Nik Morton
48 Anglesey Rd, Alverstoke, Gosport, Hants, PO12
2EQ

THE GENERAL TENOR OF PHIL NICHOL'S LETTER
SEEMS TO BE that my snalysis was flawed; he was
probably right, for 1 obtained about 84% for it in
my OU course. Perhaps we should get this 'survey’
into perspective: | began the groundwork in mid
1986, and forwarded a very lengthy document, with
annexes, to the BSFA before Christmas 1986. Even
then 1t was obvious thst far-rescl
the administration were in train, and the various
officers have continued to improve the Association
(accounts not withstanding! (And we've dealt with
that since - Ed. The project was not o
scientific survey in the sense that it did not
rely on any of the statistical methodologies; it
wes, eos stated, s soft systems spproach - such
soft systems descriptions tinherently involve the
personal rather than the technical description,
tend to be used most for ‘people
systems’'. The method employed required collecting
individuals personally, and via the
written word and telephone, to bufld up a picture
of en 1idesl system, testing it for systemic
content, and then comparing tdesl with the
system ss it stands. The disparities between the
two may result in a listing of actions for
implementation, 1t is an interpretative process
and as such is conceivable that Phil hes mistaken
this for dressing up my views as scientiiic
1inaings

The original report wes very long, with more
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jergon, asppropriste to the recipient, the
examiner; & shortened version was sent to the
BSFA, some of which, understandsbly because of
length, has not been printed: many of the pointers
for the 'significant issues' were contained in the
two-plus pages of quotations by the respondents,
which were not printed. 1 would like to say again
thet | am grateful for the response to my original
questionnaire.

if the BSFA generates a higher profile, and
is therefore seen to be national/international,
then the concomitant response from many members
will be to project themselves as belonging to a
known rather than an ‘obscure' organisation.
Corporate identity is image-making, promoting
pride in being part of the Eorperation; wadning
the appropriate ‘uniform':

membership,  they (suitably
encapsulateds of 12% of the 1966 membership, which
is quite s different sitogether. The
remsining B88% clearly were content with the
BSFA/couldn’t be bothered/believed it a con
(ot ss in convention!)/wouldn't spend the price
of a postage stamp on the BSFA (one correspondent
believed I would have had a better le 1f 1 had
sent out post-paid envelopes! and can't argue with
tnat, though my bank manager probably would) ...
Even so, | do feel that those people who did
bother to respond, and the collating and analysis
that followed was of some use to the then new
Committee of the BSFA. The past should prove
fnstructive, but time should be spent on the
future: and that is what the BSFA is surely about.

Thanks, Nik. 1 would like to point out, on the subject of
s logo, that a new one is currently being designed and
will then be used on stationery, adverts etc.

Nuch of our last column was taken up with a long and
detailed letter from Trevor Jones, which drew a response
from our Co-ordinator, Paul Kincald. Trevor now responds.

Trevor Jones
1 + Huntingdon PE18 ODE

I WAS A BIT UPSET TO SEE FAUL s'nn: THAT 1
accused committee members of itical in-
fighting’. If he reeds my letter prop-ny, he will
I was doing no such thing. 1 was whether
this was still a factor. It has been in the past
so it does not seem unreasonsble to me to raise.
Paul says it no longer exists, Fair enough, but I
think we all ought to be careful sbout making

my dictionary defines
disposition (towards),
prejudice, influence." Does it exist? In the last
ten mailings, how meny instances ere there of
indivicusis criticising the Conservative
Farty/Government/Mrs Thatcher? How meny instsnces
are there of support for her and her party?
Fernaps Mrs Thstcher is indefensible end this is
the explanstion; however, all recent opinion polls
show her with 4-50% of voters' support. This is
consistently higher than the percentsge support
for Labour or any other party. SF fans might not
be typical of the population, but I can't believe
there are no Conservative fans. Where are they? 1
don‘t like Mrs T but I would like to see a more
balsnced debste in your pages. | think this one
sicedness is one reason you cannot keep some
members for more than a year. Anyone to the right
o1 Ken Livingstone is constantly made to feel an
outcest and e leper. Paul says that the BSFA may
not provide what new members are expecting.
Pernaps 1t provides & great 1 do
expect anc that is why their membership does not
lest long.

1 would ilke to see & better balance of views, but if the
Conservative supporters the membersnip don't write
in, well i cidk bl tiet: letters. 1f people lesve
vecsuse they smbappy with the bias, perbeps they
should  first l(t.-pl to correct it. | call
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receiving any letter supporting the Conservatives though
1 would publish them if 1 did.

or continues:

Just a word about the editorial. You profess
to be ‘neither opposed to expansion or opposed to
remaining at the seme level.” You ask wny certain
people want expansion 1 think your answer to Ken
Lake's letter reveals your true opinion more; you
say 10,000 members is a pipe-dream, but you don't
say why! 1 don't think it pipe-dream at all.
Interzone claims &,000 readers in its lastest
advertising circular, for & publicatfon hardly
designed to appeal to a mass audience. If Iz can
get 8,000 interested readers, why couldn't a
broadly based BSFA get 10,0007 ask us for
ressons - I think we are entitled to yours.

To finish then, here are just & few of the
advantsges which | see as flowing out of a bigger
and more broadly based BSFA:

mbers mesns more influence in

aress. An organisation with ten or twenty thousand
members would wield infinitely more clout than one
with a thousand. Perhaps we could get a fsirer
press if we had the power behind us that a large
membership would bring. What is the
staying small if no-one knows we're there? re
the committee all hopeless introverts who don't
went to be noticed?)

2) More members mesns more cash. You say in
your editorisl that "you can have projects anyway,
make them self-financing.* Then, in your answer to
Ken Leke's letter you say member of the

o t for the BSFA which
is being frustrated by sheer lack of cash". Why
aren't these projects self-financing, then? Come
off it, Maureen; money may not be everything, but
it helps a good deal. Again 1 ask: where is the
virtue in poverty? Also, more cash could give us
better magazines to attract and keep more members
end possibly also professional advice in those
areas where the voluntary help is under-
experienced. (Finance, company law, etc.)

3) More members mesns e wider bresdth of
wisdom 1in the membership
More volunteers, no doubt. New heads with new
enthusiasms. If the BSFA 1is to truly the
BRITISH Science Fiction Association it must
represent all the faces of British SF.

4) More members means economies of scale
10,000 magazines cost a lot less, per msgazine, to
produce than do 1,000, We could have better
products {n all areas at a lower unit cost.
Companies (or organisations) that do not expend
stegnate and die eventually. The savings would
relesse more money for advertising (and a more
professional approach to that advertising, too)
which would pull in still more members.

1 could go on and on,

experience, opinion,

over far too big an area of wever,
the debate continue - I'm learn a
lot.

There's a lot to be said in response to all that,
but for 2 I'll try to keep it short. In the
first place, whatever else you may think, Iz is bound to
appesl to more of a mass sudience than the BSFA. After
all, they appeal to le who simply want to read SF; ve

gopenl o paople uho went ta Jeecn sboiit 1t explore the
background, celebrate it. much more specialised
sudience. My response to mm figures Is: if they can

only get 8,000, how can we hope to get more’

No-one on the committee is opposed to an expansion

steps along the way> The members have not been slow to
come up with idess, but they have all entailed & massive
cash expense to get the thing rolling. Yes, there'il be
cash benefits iater, but the BSFA has never had that much
money to speculste in order to gain that later
accumulstion. What we are trying to do at the moment s
consolidate the gains we have and build on thes,
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improving our organisation and our appesl so that the
growth comes naturally. It's not so dramatic a growth s
everyone seems to be demanding, but it is movement in
the right direction.

Finally some specific points: no, the committee is
not Introvert, but there's no point Incressing demand If
you can't be sure of delivering. And that's what we're
doing at the moment. Our pet projects could be self-
financing, and we're currently working on ways of getting
them off the ground in that wey. And with Brett Cockrell,
who is a real, live accountant,

is entirely thanks to his expertise that the BSFA wes so
swiftly re-established as a company.

But now some more letters on the same subject.

Nick Cheesman
48 St Andrews Road, Whitehill, Bordon, Hants GU35

1 DON'T SEE THAT EXPANSION OF THE BSFA WILL
benefit the membership in
membership means more money but it also entails
twice the printing costs, twice &s many packages
to be collated and mailed, (one hopes) twice the
response in terms of feedback so bigger magezines
with larger printing overhesds ... and so on. And
whet are these other projects that everyone wants?
A fiction mag? We have Focus. Regional meetings?
Thet seems to be well in hand considering all the
proxy forms floating about lately. Things seem
pretty good as they are, and a thousand members
with new members replacing those that fall by the
wayside is to be expected, especially considering
the problems the SDP have been experiencing
recently.

Lynne Bispham
Bushey, Watford, Herts

WHILST I AM ALL IN FAVOUR OF EXPANDING THE
membership of the BSFA (as | see it, more people
interested in SF through the BSFA or otherwise
means more SF books sold lesding to more SF belng
published and hence more books to buy, etc) 1 must
sound a cautionary note, namely that an incresse
in membership does not necessarily mean an
incresse in active membership. In my experience,
most Associations, organisations or whatever,
contain a small percentage of "doers", whilst the
vest majority are content to be “observers".
Indeed, & massive recruitment drive with
sdvertising “gimmicks" may only attract folk whose
interest in SF is peripheral at best, and whose
membership of the BSFA is transient. Therefore, 1
would prefer to see & more gradual expansion,
lesding to  an increasingly  enthusiastic
membership. Having seid sll this, | do believe
that the BSFA could do more to advertise itself to
the loysl SF fan - 1 had been reading SF for
fifteen years before | saw e reference to the BSFA
«in the Radio Times) - simple posters/notices
giving details of the BSFA and how to join
cisplayed in bookshops end libraries would reach
the SF reader (if not the fans of other media) -
anc 1 can't see booksellers objecting to anything
that is ultimately going to shift stock.

lan Mundell
5 Sunnyhill Lane, Oare, Marlborough, Wiltshire SN8
4JG

THE IDEA THAT THE BSFA RANKS COULD OR SHOULD
be swelled by tapping into Trekkies, Anderfens, Dr
Wno-ists etc 1s, 1 think, 8 little ridiculous.
These people already have societies and journals
to teed their interests, so not only would we be
setting ourselves up in opposition to these, but
we would be breaking out of our own niche. The
BSFA is diverse enough as it is - its province (up
to now) has been that of printed SF (in the widest
detinition of the term) and fandom as it exists
sbove the personality disorders and politics. 1
think 1t does this very well, and where it touches
on other meaia (tilm, tv, etc) it does s
relevant aside, and not to the exciusion of all
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else. If 1 wanted Star Trek- or Prisoner-related
moterial, 1 would go to those sources, just as 1
go to Interzone for experimental SF, or
Asimov's/Analog for trad or hard SF. Or indeed to
Trevor Jones' own Dream Magezine.

Certainly, = larger membership is a desirsble
thing, 1t hopefully gives more energy and new
perspectives to the society, but the society
cannot be all things to all people. If we really
want to tap into lerge consumer groups, we could
publish knitting patterns, or centerfolds.

Cecil Nurse
49 Station Rd, Haxby, York YO3 8LU

IN YOUR EDITORIAL IN M74,
three bugbears of the BSFA:

YOU POINTED OUT
‘must be bigger (and

better)*, define 1its functfon', ‘must
broaden its appeal', <(to which I might add a
fourth: ‘must encourage new writers'). In an
otherwise challenging article, there was one

assertion that I believe destroyed your whole
ergument: that you knew of a whole committee full
of alternative definitions of the function of the
BSFA eand that there were 950 others out there
somewhere. It sounded to me that you were evading
one of your functions: to know, 1f you den't
know, to find out, what it is that the membership
needs and wants, what they would like about what
you are doing, and in general, what the hell they
are are or will be paying their £10 a year for.

It seems to me that Nik Morton put his finger
precisely on the BSFA's 'Problem’' when he sald it
lacked & ‘corporate identity'; in fact there is a
complex of ‘problems', all of them traceable, I
believe, to the same root cause. My dictionary
defines an Associstion as ‘sn organised body of
persons for a joint purpose. the 'problem’ starts
to erise as soon es you start to take the term
‘Associstion’ and the idea of the ‘joint purpose’
the expressed 'joint
e is convenes is to
promote and encourage the reading, writing and
publishing of SF in all its forms'. This, in my
opinion anyway, to necessitate something &
little more active than simply SF apprecistion,
thus the calls for ‘defining the BSFA's function'
because the BSFA {s then seen ss something above
and beyond the anarchic and spontaneous efforts of
its members; in fact, that is something that the
officials ought to be doing, co-ordinatin,
encoursging, that s, more outwardedly direct
than simply catering for its own existing members.
When you look at the BSFA this way, when the
‘promotion' of SF is taken seriously, then the
concern with being bigger is explicable. Becoming
lerger not only indicates that the Association is
succeeding in its joint purpose, it also becomes &
more useful medium for publicising SF-related
events and inftiativ Trevor Jones points out
that Interzone has s very narrow editorial policy.
excluding much of SF, but, and this is a very big
but, it has a subscription six times larger than
Interzone advertising its
to a broader audience through the BSFA, it
is the other way round. From the perspective of
‘promoting and encouraging SF', the BSFA would
eem to be doing something wrong. end the question
‘how can we more members?’ is not an empty
phrase. that the officials of the BSFA don't seem
to see this es one of their functions
indicates efther that the membership has not made
1t clesr what it expects from them vis-a-vis the
joint purpose or that the membership has no joint
purpose of this nature. Either way, 1t adds up to
a lsck of ‘corporate identity

Perhaps most members agree that the following
is what the BSFA is and should be;
through which people who sre interested in SF can
share their enthusiasm for, and views on, the
books they read, can find out about new books,
industry gossip, conventions and fan activities,
and can engage in debate on matters of mutual
concern. That's what it looks like to me - forget
promoting and encouraging the reading, writing ang
publishing of SFi that is for the publishing
houses to do - ana for the moment that it is gooa
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enough for me must say, however, that it was
the editorial verve which resulted in the issues
on feminist and children's SF that made the
difference; without it, & year's worth of BSFA
publications would hsve ended up in a cupboard,
having feiled to puncture the mslaise that brought
me to the BSFA in search of SF in the first place
1f 1 hed decided not to renew my membership, I
wouldn't have been able to tell you whether it was
becsuse | had been in a chemist's looking for a
drug that wasn't in stock at the moment, or
because I had been in & chemist's looking for
footwear. The problem 1is that the sign on the
front of the shop says 'boots', and the proprietor
seems to be asking me what it means

Allen Langdale
19 Williams Close, Rowner, Gosport, Hants

THE CURRENT ARGUMENT SEEMS TO BE, SHOULD THE
BSFA grow or not. Of course it should grow,
anything not growing is either stagnant or dead.

Growth doesn't necessarily mean more members,
although 1 have nothing against a larger
membership, but &s an organisation we have a way

to go to reach maturity. This is en smeteur
organisation and I'm sorry to say that is how it
comes across, amateurish

Isn't sbout time we turned professional. What
is the one thing every member of the BSFA has in
common? We all watch, read or listen to Science
Fiction. The world is a market place, isn't it
sbout time we joined in? I usually by a couple of
paperbacks & week, five or six pounds. That's
three hundred pounds a year. 1| have no wish to
meke W H Smiths richer than they already are. I'd
just as soon buy them from you (with e small
discount offered to members of course). After all,
as the man says, 'everybody's shopping by post

We don't have to be the biggest SF Club in
the world, but let's be the best and let money
open the way for us. If my idea seems somewhat
simplistic, I don't spologise, give me & better
alternative.

Not  simplistic, perhaps, but 1 would say,
impractical. Never mind the administration, the storage
involved, is it right that the BSFA should set up in
competition against the specialist SF bookshops? We
should be co-operating with the likes of Andromeda
Booksnop, Fantast Medway, not to mention sll the other
shops, not competing with them in an eres where they are
much more skilled. Apart from that, I think you would be
very surprised st just smsll s discount you would be
offered, once such things as postage had been taken mo

account, and that is after we turned ourselves into
Book €l 10 ordsr €3 be sble %0 offer & slightly lover
price.

Apart from that, I seem to recall s recent attempt
to encoursge members' participation in & scheme to make
reprints of old SF classics available relatively chesply.
People weren't exactly queueing up to get involved.

Buy by post, certsinly, but from the specialists
who know what they're doing

James Parker
18 King William St, Old Town, Swindon, SN1 3LB

1'M NOT UNSYMPATHETIC TO SOME OF TREVOR
Jones' views. The BSFA must get to grips with the
fact that meny SF fans are film/video oriented
Nothing wrong with that. Film and print can
compliment each other; it is wrong to see them as
rivals. 1 enjoy both forms. The real problem with
Trevor's letter is the old and dreary accusation
of political bias on the Association's part. As &
subscriber to both Interzone Trevor's more
traditionsl ODream Magszine, it saddens me that
Trevor should feel this need to rubbish the views
their right to express them) of
socialists, ecologists, CND-ers, gays

etc. All these groups are as much a part of
society as any other. Some people may find the
views of feminists, for example, a challenge to

their smug sssumptions, but surely SF fans, of all
people, should not be afraid of this. Furthermore,
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it 1s these sections with the Association that
feel so passionately about their beliefs that they
are  prepared expend  some  energy  in
communicating those beliefs to others within the
Association, then surely it simply illuminates the

sluggish apathy of the alternative groups -
whoever they might be. 1 suspect that behind
Trevor's protestations there is a certain
nostalgt yearning for & simpler scheme of

things.

Steven Tew
144 Broadway, Wekefield, WF2 8AQ

IT'S NOT OFTEN THAT I'M STIRRED INTO WRITING
letters these days, but Trevor Jones' letter
deserves some response. For one thing, his
comments about ‘Feminists, left-wing socialists,
ecologists, CND, gey rights campaigners' leaves me
rather stunned. 1 daresay Mr Jones isn't
particularly anti-sny of these things in any real
sense, and I'm sure his denial of being pro-
Thatcherite is genuine, but his tone reminds me of
all those who see "left-wing" comment (which
generally means enything stronger then mild
disapproval of the antics of Ghengis Khan) as
politically bissed, end right wing comment as the
balanced opinion of the ordinary person.
Personally, 1 don't see enything tainted in the
sort of thing Mr Jones sees as "political bias" -
rather, I see it as an expression of opinions that
1 hope would be shared to some degree by all
intelligent people - if not the voice of reason in
the face of bigotry.

But that I can forgive. What really snnoys me
are the comments about “pseudo-intellectusl
literary snobbery". If anyone can tell me where
this exists in BSFA publications, please send me
an enlarged copy of it, because I'm afraid I've
lost my microscope. Some may differ, but I
genuinely and almost dogmatically believe that a
book is not worth reading if it is badly written —
not necessarily well written, but showing at least
some degree of genuine basic literacy. And in
writing s book review or festure, attention must
be pasid to this. A badly written book is a weste
of the reader's time, an insult to his
intelligence, and it is the job of the reviewer to
warn him/her of this.

Well, thst's probably enough of that subject for
this time. Onto two other popular subjects of the moment
First, Peter Tennant on that Superman IV review

Peter Tennant
Henry Cross Close, Shipdham, Thetford,
IP25 7LQ

Norfolk,

1 SEEM TO HAVE CAST MYSELF IN THE ROLE OF
devil's advocate, defending a film [ didn't
espectally like, and by implication, a political
stance with which 1 totally disagree. Nonetheless,
I feel the response in M74 to my criticism of John
Feetenby's review of Superman IV.

John seems rather to take me to task for
calling the film entertaining, though by unsubtle
innuendo instead of outright attack. Firstly, 1
see nothing wrong with entertainment for its own
sake, and certainly an entertaining film is “more
than just something to keep your eyes busy while
you're esting popcorn”, as John so dismissively
states, a lot more indeed. Secondly, just because
I call Superman IV mildly entertaining, doesn't
mean I regard entertainment value as the only
criterion for judging & film as John implies. I
sppreciate that films can have different levels of
meaning and, to snswer John's closing question, 1
do not object to reviewers giving their
interpretation. But I reserve the right to argue
when the evidence of the film itseli doesn't
justify the interpretation, as in this case, where
John sees Superman IV as & sinister endorsement of
the arms rece and East-West temsion.

And John Peters responding to comment sbout his
Sospbox article - Give the Aliens a Fair Break
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n Peters
299 Southway Drive, Southway, Plymouth, PL6 6QN

1 WAS SURPRISED AT THE RESPONSE TO WHAT 1 HAD
thought, and ln(anded as & light-hearted piece of
speculation. was talking sbout our own
response to an “aifen: sncowters . I was wise
(perhaps clumsily) trying to meke the point that
there is another viewpoint to be considered - that
len culture. There
misconceptions on both sides at
between different cultures, and that wasn't the
main point of the piece. We must assume that any
silen ship coming into our own planetary system is
going to monitor the radio and tv signals that
escepe our estmosphere. On that besis, and after
the reception of & confusing mixture of fiction
and reality to contend with - are they really
89158, to et to meet us?

was neither savaging UFOs nor Aliens (as
one wrn-r seemed to think) - they are what we
perceive them to be due to the commercial
manipulation of & multi-media civilisation. In &
sense | was suggesting that we look more closely
st ourselves. Who {s the menipulator - the
producer or the consumer? Look at the hype that
persuades us to buy the latest gadget, or see the
latest, most viclent film that Stallone has made.
Surely if that 1is transposed on an extra-global
level, we sre in deep trouble. I, for one, would
Bet the hell out of it, to avoid
conteminstion by an overwhelmingly confusing
society like ours.

1 was not suggesting, either, that watching
too much viclence on tv or cinems is going to make
us automaticelly shoot first and worry af terwards.
But surely, the image that we would do so is
widespread these days, and that is the worrying
part. I believe that the perception that we are a
violent species would be enough to deter any
contact - atter all, considering the myriad UFO
sightings and lendings that have been reported
over thne yesrs and never universally sccepted by
the government or general public aiike, why has
there been no verifiable contact between us and
them? 1f they exist, are they frightened of us? I
heve no snswers - does anyone

A few words of comfort from Kev McVeigh

Kev McVeigh
37 Firs Rd, Milnthorpe, Cumbria, LA7 7QF

LET'S LOOK AT A FEW RECENT SF ALIENS: SAMUEL
R Delany created the Evelmi in Stars in My Pocket
yet in  behaviour y are  almost
munsnngmsneme from the David Brin hes
‘good aliens' (Tymbrim) and ‘'bad’ Gubru);
Josepnine Sexton's aliens are all in the mind,
sren't they? lain Banks throws in a few varieties
of siien as well, but they sll get equal status
with the humans; sc the aliens sre doing ok, in
books at least.

And ontc that other hoary perennial, s:mmu;y
and the presence of New Ers at the Worldcon,
BSFA mailing.

Martyn Taylor
14 Natal Rd, Cembridge, CB1 3NS

I HULD NO BRIEF FOR SCIENTOLOGY AND DISLIKE
what | know of the message and the medium. That
ssic, 1'd like to sct as devil's advocate and ask
gisingenucusly why the knives are out for the
Writers o1 the Future contest. So it is an
advertising ploy, but is it any more crass than
tobscco ana drink concerns sponsoring athletic
contests, and does anyone with & whit of sense
lignt up a Camel just becsuse Alain Prost drives
rounc in a yellow Lotus? Why should ‘new' writers
net  take savantsge of New Era‘'s offer to
redistribute $1000 of their ill gotten gains in &
reecy direction every quarter? Certainly, the
‘rew' writers in the groups with which 1 am
asscciatec have sll expressed serious interest in
the competition anc more especially, in the
projectea workshops. The last 1 neard, Liss Tuttle
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wes st the wheel. Does New Er involvement make
this workshop somehow less acceptable than the one
she is leading with lain Banks at Arvon in August?
I can't imagine any of us being more likely to be
taken in by s Disnetics advert afterwards than we
would be by the Freemasons or Joanns Southcott's
insufferable box!

Small point - I've checked with her, and Liss Tuttle
18 now no longer involved with the Writers of the Future
workshops, os they would heve required her to teach to a
particular format, and she wasn't happy about doing so

Joy Hibber
1 luu-nc St, Hanley, Stoke-on-Trent, ST1 5JG
JOSPEH & JUDITH'S LETTER WAS INTERESTING, BUT
1 feel it missed the point. OK, Writers of the
Future etc are ol sffectivaly, by-products of
Scientology. How many of the ‘'frontmen' sare
practising Hubbardite s:x-ntulquzs (as opposed
to Independents, which are a different tning
altogether)? How many of the people reading any of
Writers of the Future have become Scientologists?
Hou many people reading of the dekology? The fact
while Sclentology is funding all these

not that of the Scientology organisers after his
as fer as I am awsre, there is no attempt
to encoursge anyone into Scientology itself. And
i1 fens in general are half the people 1 think
they ere, they are far more likely to become
ted in resction to hysterical attacks on
1t. Unless 1t is shown that sending stories to
Writers of the Future or reading the dekology
draws people into Scientology, surely the only
reasonable response to Scientology's propagands
efforts is to take the money and run.

Joseph Nicho
22 Denbigh sc. Pimlico, London, SW1V 2ER

1 AM INTRIGUED BY YOUR REPLY TO OUR LETTER IN
N72, especially your remark that “the principles
of free speech, if they mean anything at all, have
to extend to those whose views we disagree with
On this basis, therefore, I assume that you would
have no objection to publishing racist, anti-
semitic or homophobic views in Mstrix. And if this
is not what you mean, then where do you propose to
draw the line? And if you're going to start
drawing lines, then where do you propose to draw
the line? if you're going to start drawing
lines, then why and how?

FPerheps you should read our sgain -
this time more carefully. You will that it
calls not for outright censorship, for the
exercise of keen and criticel judgement. Because
although you =sgreed that “there's nothing

inherently wrong with advertising per se", you
obviously didn't ask yourself, as we did, "the
nature of the product and the purpose behind its
promotion". Why not?

You sees to be the one asking us to draw the line,

S0 where do you draw the line between “censorship® and
"heen end critical judgement™? As for New Era, we have
pu-uunuy refused attempts to sponsor competitions in

1 ALSO HEARD FROM: Chris Bailey, who thought my first reply
to Joseph and Judith was "disingenuous. They in no way opposed
free speech. They simply objected to the active encouragement of
charlatans Joy Hibbert sgain with the astonishing news tnat
there is & well known antipathy between Matrix and Glasgow
fandom - there is? Tommy Fergusan msnaged to loc the last four
issues of M all at once, Roy Gray says that "The neec to expsnd
is not proven, If we get too big, it would be necessary to
employ a fulltime officer. I imegine that somewhere between
1500 and 2000 members would require

part-time basis”, Bill Lindsay says “Political bias doesn't
present a problem. You should know your opinions. So you aon
agree with the writer, does that present s major problem .
and Jonn Dallmen sent me an inspirational postcard which is new
pinned by my desk. Thank you one ana all for a packes letter
column, which smong other things, has strained my wrist, fingers
and shoulder witn the etfort of typing it. How i suifer for ari!
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SOAPBOX

AN OPEN LETTER TO
THE BSFA
By Ken Lake

1 belfeve the editorial in M74 {s a copout. I
belteve that the BSFA can and should expand
massively, and that it should not have all this
Hne wasting introspective argument about what its
is, because 1 believe it should not have an
aim - 1% should have “sims® true. bui what 1t
really needs is some action.

a couple of slogans at random: A camel
1s a horse designed by a committee and give us the
tools and we will do the job. Different aspects of
the seme argument: a group of well-meaning people,
ach (as you admit) with their pet idess, chatting
in a room with nothing but their enthusiasm and
some volunteer help to bolster them up, can
produce only more waffle; by trying to decide
between a number of quite possibly equally valtd
aims and desires, they alienate much of the
embership, fritter away what they have, and
actually produce nothing but words - and heaven
knows, we've seen more than enough of those
recently from committee members.

Segregate each task, each d, each, pet
scheme in turn, set one person in charge of f{t,
ensure that all costs are covered and that all
needed help is constantly availsble, and every
possible aim of the BSFA can be achieved - or at
worst proven to be unnecessary, unworkable or not
vented by enough members to make it worthunile

Do we need new members: do we need expansion?
The very reason we are having all this heart-
searching is that it obvious far too many people
have never heard of the BSFA, far too many don't

know what it does, far too many join but never
renew becsuse they sre disillusioned or
dissppointed what they find, far too many

people stay with it only to try and improve it -
which means by definition broadening and deepening
and masking it more effective and more attractive.
to get over the self-defeating hump caused by
smallness, you HAVE to grow, you HAVE to attract a
vast amount of keen new blood to man the
barricades and bring the BSFA kicking and
screaming into the end of the 20th century, at a
time when SF and fantasy in books and all the
other media are seeing a renaissance so amazing,
so unforeseen, so encouraging that if only these
new fen knew that fandom and the BSFA existed they
would be battering down our doors to join.

All those complaints about the silly image we
are given on TV are a confession of defeat - it's
up to US to meke the image, to sell it and to
bring in the converts. The only question is: what
should we be offering them? And that brings me to
a point 1 made at & con, when the argument waxed
hot end frenzied about “fandom". The whole point
sbout fandom is that it is not, cannot be, and
should try to be a unity. In diversity is life -
in unity, stesis and death. There are fannish

fans, magezine fans, con fans, costume fans, DAD
and Towellie and Trekkie and computer games and
heaven knows how many other kinds of fans
including Fosuparty fans and bheerish fans and ...
they are all fans!

The “atm" el the BSFA, if indeed 1t can be
id to have one, is to offer the perfect forum
for all kinds of fandom to exchange ideas, to meet
and have fun together, to put forward arguments

about SF/fantasy, to help each other make the most
of what

we share - enjoyment of what we can
1 don't want to don a silly
hours playing silly games with
myself on s machine, or engage in Internecine
conflict in the neme of this or that kind of
fandom - but 1 believe every fan has as much right
to expect the BSFA to provide the best possible
opportunity for the enjoyment of such pastimes as
I have in expecting to find helpful book reviews
well orgenised cons and high-class magazin
created out of the members' subscriptions.
What 1 do not expect is to be told that (s
your editorial comment to my earlier loc) it's

nice pipe-dream ... but no more than that f
and other members, are keen enough to join the
BSFA, 1{f we are keen enough to devote time and

energy and work and enthusiasm to trying to make
the BSFA a power to be reckoned with in the SF
arena, 1f believe that we can help bring the
pleasures and benefits of fandom to ten times as
many - for & start! - people as the almost
pathetic thousand-odd members we have at present,
and if we believe that we can stop the rot, kee
members, cut the brain drafn, then I feel 1t 111
becomes the Editor of Matrix, or the Committes
sit and say simply “it can't be done, and we won't
even try because we are happier in our little room
vith our Little dresss, aur little cash, our few
willing volunteer helpers, our unfortunate fuckups

in organisation that” Cand yes, let's not forget
it, for it did happen) allowed the BSFA to
disappear from the real world entirely, and our

defeatism

Please understand that this is not intended
fo He Wi Wttack on BEyperauc oF paspre o {tia dn
attack on an attitud thet will 1
BSFA reflecting still the laager mentality of the
last two decades when commercial SF and fantasy
were in the doldrums. There's a big wide world out
there waiting to welcome a revived and crusading
BSFA - but in order to compete and recruit and
improve ourselves we must have the cash and the
factlities and the afims (plural) available,
understood and given the support they need and
deserve.

And please, don't attack me for not coming up
with actual schemes and 1{d in this sospbox -
that's not its function. Everyone has schemes and
tdeas - what's needed is the will to act on them
and the organisation to make that possible. Agree
on that, and then ask us all for our ideas and
plans - you will be surprised!

* STOP PRESS ®

UFORIA: Jure 18, Conway Hall, USS DRAKE -

* STOP PRESS *

The PLYMOUTH SF

® STOP PRESS #

SPACE CITY 1988 - 1988 Blake's

Ked Lion Sq, London. Fanderson Club  invites any local BSFA convention: 1-2 October. The
members £6, non-mebers £9 members to come along to their Anugrahs, Wick Lane, Engle-
Contact: Katie Kuncimen, &7 meetings, once a fortnight on field Green, Egham (next to
Arran Wsy, Corby, Northants, Seturdays at the Stonehouse Windsor Gt Park) Membership;
NKi7 2FP. Cheques paysbie to Veults,  Plymouth.  Contact: £26 full weekend, £15 for one
Fanderson no. 2 Account John Peters 0752 785653 day, plesse specify. All pro-
Fanderson ‘one day' ‘UFO' (before 10pm) or write 299 fits  to charity. Contact:
convention Southway  Drive, Southway, Linds Bingham, 16 Bannister

Piymouth, PLE 6GN Rd, Bur, ela Common,
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